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SKETCH OF MADAME MARA. 
TRANSLATED FROM THE GERMAN. 
(Continued from page 691. ) 


GERTRUDE, inspired with a new sense of freedom, soon grew 
cheerful, hopeful, and well again. She travelled with her 
husband through most of the larger cities of Germany. Un- 


bounded applause and rich gains flowed in upon all sides. She | J 


took the first, but Mara looked out for the second; she had few 
wants and needed little for herself, so she left the whole to her 
husband, and was content as long as he was. But he was seldom 
so; the more he had, the more he spent, and there was usuall 
nothing in the box. Then he grew morose and harsh towa 
his lady, to the extent finally of maltreatment; and she bore 
all. Plethory of money plunged him back into his old bad 
habits ; she bore this also. 

In the year 1780, they went to Vienna, where they stayed some 
time. The emperor ar occupied his leisure hours at that 
time with his darling hobby, the theatre of the Italian Comic 
Opera, and this toy (with Signora Storace at its head) was just 
then extremely fascinating. But Gertrude was in no way fitted 
for this opera, and accordingly she found small support with 
Joseph; but Maria Theresa, though advanced in years and with- 
drawn from the world and near 7 all things worldly, took a 
more ious interest in her, and gave her, as she desired to 
visit ce, a letter to her royal daughter there. 

In 1782, Gertrude went to Paris ; with such a letter, she was 
at once presented to the queen, and Marie Antoinette, gracious 
and always attached to the German music, received her with the 
friendliest condescension, notwithstanding she lacked everythin 
besides her art that gave a lady currency at so highly cultivate 
a court. After she had sung before the queen at Versailles, and 
had been Jargely applauded and remunerated, she announced a 

ublic concert in Paris. The great fame that had flown before 

er, her gracious reception by the still deified queen, and the 
presence of Topt, put all on tiptoe with expectation. The Todi 
passed universally, at least in France, for the first singer of the 
age; and as she added to her (in certain departments really 
enchanting) art the charms of beauty, grace, and the finest social 
culture, which were all wanting in the German singer, she proved 
for her, especially in Paris, all the more dangerous a rival. 
Gertrude herself, after she had seen and heard the Todi, was, 
for perhaps the first time, full of apprehension. However, the 
day came: she collected herself, summoned up all her powers, 
sang, and all were in raptures. Gertrude became the topic of 
the town and of the journals; Paris was divided into two parties, 
the Todists and Maratists. “Well,” asked the queen at Ver- 
sailles of two courtiers, who, as she knew, had been present at 
the concert, “which of the two is the greatest singer?’ “Un- 
doubtedly the Mara,” answered the first. “C'est bientét dit (c'est 
bien Todt),” said the second, wittily enough. Could ies but 
discriminate, they would easily have found that the two artists— 
like a thousand things in the arts as in life—were not to be 
placed above or below, but beside each other; and that then they 
would both prevail without any mutual injury. In the sublimely 
simple and in brilliant bravura Gertrude surpassed the Todi as 
greatly as she was surpassed by her in heartfelt, tender, love- 


as songs. 
rtrude remained through this and the following year in 
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Paris ; but as the French were never t friends to concerts, 
and least of all to serious songs in eae are they so to-day; 
and as Gertrude’s proper place was not, as Hiller said, upon the 
theatre, she resolved to travel farther, and, in fact, to England, 
Here all was different ; here the grand oratorio and t con- 
cert music—partly through the decided preference of the king 
and royal family—had stood in the highest esteem and been 
most richly supported since the time of Hindel. Gertrude, 
judging herself and her talents now more calmly, found that for 
ae this kind of music she was suited, as no other one beside her- 
self. 

But before we accompany her to England, it may be advisable 
to glance once more at her domestic and affectional relations, and 
then close this mournful chapter as briefly as possible, once for all, 
a es we may have to anticipate the course of her life some- 


what. 

Mara had brought things to so bad a in Paris, and again 
in London with his vicious habits, and eae in Po ip a house 
with his wife, that her attachment to him could not but grow 
cold at last. She separated from him, and, as she settled a not 
inconsiderable support on him for life, peaceably. He started off 
with his violoncello and his bad tricks, and roved about through 
Germany, where finally, though somewhat late, he came to a 
melancholy end. Thus Gertrude had come to see that this man 
was good for nothing and entirely unworthy of the t sacrifice 
which she had made to him ; she had learned wisdom, but only 
for this special case. Even when I met her personally in 1802, 
consequently in her fifty-third year, she had a good-looki 
friend and companion of about four and twenty with her. He 
was named Signor Florio, and of his merits there was absolutely 
nothing visible to others, except that he played the flute in- 
differently well. We leave this connection, with all the curious 
stories which the Berliners knew how to tell at that time; we 
leave earlier matters connected with it, letting them all reat, 
and merely single out two brief remarks, which appear necessary 
to complete the picture of this remarkable woman. 

Gertrude, when she was once won by a man, gave him un- 
conditionally and unreservedly her al/—her money-chest included. 
The consequence was, that when she came to look into it, in spi 
of the sums upon sums that had kept flowing in, she found it 
empty; that of the hundreds of thousands which she had cleared 
in England alone, there was absolutely nothing left when she 
again stepped upon the German soil ; that even in places like 
Berlin, where her two concerts yielded her a clear gain of 
between three and four thousand thalers, at her departure she 
possessed less tham nothing; and that now, in her old 
especially since an accident has befallen her, which we 
mention in due time, she possesses searcely anything. Inti 
with a certain class of men, with all that it involved, as well as 
the withdrawal of better persons of both sexes, who could not 
and might not sustain any relation with such men: to these two 
causes it was owing that Gertrude, in all that good society 
teaches or compels, in all that one unconsciously derives from ii 
was so utterly deficient, that those who had not been inform 
of it beforehand must have found it altogether strange. Besides 
her art, there was nothing in her to interest but a certain true- 
heartedness and good nature, unless, indeed, one should be 
interested in the very union in one and the same person of such 
extremely narrow culture with such deep sense and high con- 


ception of her art. 
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Let this close this whole chapter of her life, and we will now 
resume the thread of her history where we let it drop. 

_ In 1784 she went to London. Her fame had long preceded 
her, she was received with the greatest honour. She possessed 
the advantage, no where more necessary than in England, of 
speaking the language of the country with considerable fluency ; 
she had learned it while a child, and still practised it industriously. 
The Prince of Wales, afterwards king, became her protector, 
and every ene knows what such protection can do even in 
England. Since the king kept no private music of any con- 
sequence, but only supported the public oratorios, especially 
those which had been so dear to him through his whole lite, 
Gertrude made her first appearance in the Pantheon, and gained, 
besides the most brilliant reception, in two weeks 15,000 thalers. 
There was now no success for any concert in which Gertrude 
did not sing ; so, too, her singing had to lend lustre to the great 
social parties of the nobility, and as the Englishman generally 
covets nothing, as he does nothing, in vain, she had followed the 
counsel of her friends and fixed the price for every piece she 
sang at three hundred thalers; this was paid, and often more 
than this. Far greater was the fame and popular sympathy 
which she acquired, however, by assisting in the’colossal con- 
certs, founded and for some time kept up annually by Salomon 
and Cramer (both Germans) in celebration of the memory of 
Handel in the immense interior of Westminster Abbey. Here 
the religious oratorios exclusively of that great master, never 
and nowhere surpassed in that form of composition, were pro- 
duced, under the patronage of the monarch and the entire royal 
family, by an assemblage of at first more than two hundred 
singers and three hundred and fifty instrumentalists (?)—after- 
wards increased to a thousand—with an effect of which no one 
can have an adequate conception if he was not there to feel it. 
Handel, though a German, was regarded as the national com- 
poser, and accordingly this whole enterprise was considered a 
national one, and, since the entire proceeds were destined for the 
widows and orphans of deceased musicians, it became an obli- 
gatory act of benevolence. Certainly most worthy, as well as 
genuine old English views; and they inspired a brilliant wel- 
come and a universal esteem pitted § the members who bore 
prominent parts in the performance. Among these participants 
was by all means Gertrude—nay, at the head of the singers and 
delivering the principal parts, which Hiindel usually gave to the 
first soprano, she was, next to the projectors, the most shining 
member of them all. For here first, here, as no where before or 
since, she found the place where she could exhibit her most 
peculiar excellence in all its power, and fulness, and effectiveness. 
In that vast place she could display her extraordinary organ; in 
the simplicity and grandeur of the composition, her simple and 
grandiose style of singing; in the expressive, the supremely true 
inventions of the master, how thoroughly she comprehended him 
and had become imbued with his spirit, his intentions, and his 
style. Here, too, she could try her capacity upon thousands of 
hearers; she could not only render the ever significant words 
intelligible to every mind, but she could convey each syllable, 
each accent with the most vital, penetrating power to every 
heart. Even to this day, men, whose opinion is the best 
authority, remember with what astonishment and joyful enthu- 
siasm, with what power, what grand expression of the firmest 
and most unqualified confidence she sang the oft-returning, “J 
know that my Redeemer liveth,” in that celebrated air of Hiindel’s 
Messiah, and singing spake, and speaking emphasized, attuning 
every hearer to the same feeling, and wafting all their souls aloft 
with her's. This, just this, was what no other singer but the 
Mara ever did or could do, and here was the culminating point 
of her art, as here too was its most brilliant triumph. 

_ By these productions, as we have said, she kindled the enthu- 
siasm even of the multitude toward her; and as this festival was 
annually repeated, and she stood at the head of the singers with 
the same ascendancy each time, she could rekindle the enthu- 
siasm, and keep it fresh. Hence it came, that scarcely any 
public concert met with favour in which Gertrude did not 
appear ; accordingly the managers had to solicit her assistance, 
and she, or rather her purse-bearer, used to grant it at the 
highest prices. Even the Italian theatre had to conform to the 
one wish of the public, and the other of the singer, 





Meanwhile she soon had occasion to taste, together with the 
richest rewards and greatest distinctions, certain old, well-known 
Anglicisms of a voy different sort, and she had to put up with 
them for better or for worse. Everybody knows the marvel- 
lously strict distinction made in England in the general opinion 
and treatment of things in the abstract and things in the con- 
crete. The Court, or the persons who compose it, even the 
highest—what a difference it makes! The government, the 
administration, or the persons of whom it consists—what a dif- 
ference! So too,and far more so, in the case of less exalted 
objects ; here, briefly speaking, in the opinion of the multitude 
everything is—merchandise; for all merchandise, money; for 
good merchandise, much money: the receiver and the giver— 
they are nothing. Accordingly the singer, as a personified 
singing voice, deserves to be highly prized and richly paid: 
further than that, considered as a person, she is nought. We 
will cite a single example.* 

Gertrude’s fame had spread from the metropolis into the other 
great cities of England; these also wished to hear her, for a rich 
remuneration. This was the case with Oxford. She arrived 
there. In the concert, that had been prepared for her with all 
possible splendour, she appeared in one of her greatest, but at 
the same time most exhausting pieces: a long recitative; the 
aria, first adagio in long sustained notes, and then the grand 
allegro, in the most difficult bravura style. The audience were 
enraptured, Gertrude had finished, and “Da capo!” was the 
ery. That is too much for human strength: do no such thing ! 
Gertrude comes forward to excuse herself: she is not heard! 
She bows, expresses by gestures a request that she may say a 
word: it is not suffered! You get money—a great deal of 
money: now you must do our pleasure. She does not do it: 
they hiss, they thump, they scream: then she turns round, and 
goes. How? Does she show her back to the audience—a thing 
which the actor on the stage may never do, but make his exit 
backwards, in the best way he can? The tumult grows more 
fearful: she waits it through, the whiles an instrumental piece 
is played, which they let pass in quiet. But now she must come 
on with her second aria. The instant she appears the tumult 
breaks out anew, and will not end. This time it costs her more 
exertion to control her sensibility: meanwhile she lets the 
orchestra play the ritornel to the aria, As soon as she commences, 
all is still: when she has ended, the storm breaks out anew. 
Now, from suppressed excitement and from exhaustion, she can 
no longer sustain herself upon her feet; to turn round and go 
off she dares not venture: a stool stands near—she seats herself. 
But that was a new offence: what serves must stand. So now 
she is solemnly hissed off. Nor was that enough; but the next 
day she gets from the Chancellor of the University, Dr. Chapman 
a formal warning never again to brighten the University of 
Oxford with her singing and the newspaper contains the fol- 
lowing article: “There have already been repeated complaints 
of the unmannerliness of Madame Mara; but since the Oxford 
men have become her teachers, she is on the a of putting the 
finishing touch to her education.” Gertrude had inserted, by 
way of answer (for the con pt of course, are free /): “An 
attack of pleurisy, under which I was already suffering in Berlin, 
forbids my singing or standing too long at a time. And as no 
positive order with regard to standing or sitting has ever fallen 
under my observation, I am sure that I have not deserved such 
unfeeling and unjust treatment as I have experienced here, 
The Herr Doctor Chapman has my.sympathy.” 


(To be concluded in our next.) 





* Even Joseph Haydn, although world-renowned and honoured 
and especially in England, had there to taste the same experience. It 
is well known that Salomon had invited him to London to his grand 
concerts, under the condition that he would write something new for 
every concert, and conduct the work himself. ‘To this we owe twelve 
of his finest symphonies. When the great master made his first appear- 
ance in the orchestra, to commence his direction, all the members, 
without previous concert, rose from an instinctive feeling of respect and 
love. ‘This was a thing that had only wont to occur when the king or 
some one of the royal family entered the boxes: how was it to be 
suffered here? The public hissed and thumped, and screamed out, 
Fiddlers! Fiddlers!” till the men, terrified, had resumed their seats 
and Haydn had caused the first chord to be sounded, 
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HARMONY AND MELODY. 


Harmony is the heart, the mainspring and origin of music. 
Harmony is the elder sister, rather say the parent of Melody. 
Harmony is first, as Love is; Melody is derived from it, as 
Intelligence is derived from Love. Harmony is founded purely 
in nature, her immediate offspring. The vibrations of a tone 
generate first the tones which harmonize with it. Each sound 
naturally accompanies itself with the other notes of its accord. 
You have but to listen to the sound of a bell, or the string of an 
instrument tuned to any note, to become aware of its Third and 
Fifth in higher octaves, forming the perfeet Common Chord. 
Above that, the Perfect Seventh, and so on. 

Tn horns and trumpets these harmonic intervals yield them- 
selves spontaneously as you blew harder. They are the natural 
scale of all such instruments. This natural or harmonic scale of 
notes, produced in this way, is very different from the melodic 
seale. It ascends by Thirds, the most pleasing eonsonant 
intervals. Melody results from dissonance, from the introdue- 
tion or interpolation between these harmonic Thirds of the notes 
which do not accord with them, simply because they differ less 
in pitch. Melody deals with smaller intervals, and constructs 
its scale in a more finely graduated ascending progression, 
wherein each sound is enceseted by the one whose pitch is least 
above its own. Now the concord between two notes is (to a 
certain point) inversely as their distances; those which are 
immediately contiguous to each other will not harmonize. 

Harmony, therefore, classes by agreement and affinity ; 
Melody classes by differences and antipathies,which it arranges 
into beautiful and complete series. Harmony is the expansion of 
the One; Melody is the escape from unity, the tendency to 
individuality and variety. Hacteny is fixed and constant ; 
Melody is discursive. Harmony gives all in One; Melody 
= one after another, and would straightway ran off into utter 
orgetfulness of its first starting-point, did not the centripetal 
law of Harmony, lurking behind, though unperceived, recall its 
steps and round its course into a graceful orbit. So all thought 
is prompted by a sentiment and must be true to that, or what 
consistency is there after all in all its logic ?—Harmony, then, 
is the combining, unitary tendency in music; it constitutes the 
atmosphere of the picture, and determines its whole sphere of 
sentiment. It is the pervading spirit of the composition, 
whether song, or symphony or chorus. If it is not expressed in 
the way of an actual accompaniment, still the truly musical 
hearer fecls it to be understood and implied, as the invisible 
ground-work of the air or tune. 

Melody, on the contrary, (which of course implies Rhythm) 
is the unfolding and spreading out of harmonies or chords into 
orderly sequence, connecting the wide consonant intervals by 
intermediate notes, which can only bear to be heard in succes- 
sion, (excepting of course those cases in which discord is desirable 
as preparation for harmony.) It is the restless and progressive 
tendency, which wearies of the richest, grandest and the most 
complete effect of simultaneous concord, and stimulates each 
part or voice to detach itself and move along. It would be 
taking steps continually; it denies or qualifies what was last 
asserted and takes a new position, passes into a tone that bears 
no necessary affinity to the first, and through this to another 
equally discordant with the second, but agreeing with the first. 

Her first work, therefore, is to construct a scale of tones 
through which she may range. Remember, Harmony is 
secretly at the bottom of this scale, thongh Melody seems to 
make it of herself. She (Melody) graduatesthe sounds into a 
regular series of Seven, corresponding to the seven colours of 
the rainbow ; and through the whole range of andible sounds 
this peculiar series of Seven repeats itself, higher or lower, in 
such wise that the same Spi iar or steps in these series corre- 
spond and form an accord of perfect identity. Each of the seven 
notes derives its character from its relation to the Key-note or 
Tonic of the Scale or Series ; and the Diatonic scale itself, so 
called, is but the unfolding in gradual sequence of what is im- 
ee inonetone. Presently it appearsthat each of these seven may 

come in turn a Key-note and may be unfolded into its Scale or 
Series of Seven in 4 similarmanner. But the intervals between 
the seven notes are not of equal lengths; two of them are only 





half-steps: to form a new scale, therefore, based on a new tone, 
new notes must be introduced. Hence the origin of the Five 
Semi-tones, the Flats and § which are the transitional 
element, by whose mediation only can there be any modulation 
into new keys or scales. These, ranged in gradual progression 
amongst the original Seven, give us a new Series of Twelve, or 
what is termed the Chromatic Scale. 

Harmony creates combinations, therefore, while Melody 
creates series. Harmony attracts, melts, blends into one; 
Melody distributes, bound, however, in her distributions by the 
nature of Harmony, which generates alk her tones, and which 
says: “Of the infinitely various shades of tone imaginable 


. between any two given degrees of piteh, thou shalt use only 


these tones and no others, these which are of such fixed pro- 
portionate distances from each other, that their very differences 
may help to enrich my harmotiy.” 

Now mark the intimate connection between Melody and 
Discord. Discords (so long as no sounds enter which do not 
belong to the true scale) are not only tolerable in composition, 
but they even enrich and enliven the effects of Harmony. The 
discordant element always is thrust in by the movements of Melody. 
When what should be successive becomes simultaneous, there 
is temporary discord. Hold back a note that should move on, 
so that it finds itself in the midst of anew chord, and a certain 
jar ofdissonance ensues. So ifa note of a coming chord is anti- 
cipated, while the last chord continues to sound. In faet discord, 
(such as is legitimate in music, that is, such as does not borrow 
any sounds out of the prescribed scale or series,) is merely the 
confounding of tenses, Present, Past and Future. As the full 
ranks advance, a member of one falls back into the rank behind 
his own,or overtakes the one before: Have we not states of 
feeling much analogous to this, and is not the momentary 
dissonance of the co-presence of two states of consciousness, the 
meeting but not blending of a past state with the present, 
followed as it always soon is by a happy resolution, one of the 
richest experiences? Our passions have their laws of Concord, 
Discord, and Modulation, too, by which their music grows so 
rich and complex. 








M. FETIS. 


Tae following sketch is abridged from the French and 
German :— 3 

Frangois Joseph Fétis, the learned musical theorist, critic, 
and journalist, known also as an industrious composer, was born 
at Mons, in Belgium, in 1784. He manifested a passion and 
talent for music at a very early age, and had his instruction 
from his father, who was organist at the Cathedral and econ- 
ductor of the concerts in that city. He entered the Conservatory 
at Paris, in the year 1800, where he became the pupil of Rey in 
harmony. In 1804, he studied under Albrechtsberger, in Vienna. 
He tried his fortunes in many branches of musical composition, 
not excepting symphonies and the larger forms of church music, 
but his true vocation more and more developed itself in the sphete 
of musical learning and criticism. He published first, in 1823, 
his “ Traité élémentaire d’ harmonie et accom ent,” (Ele- 
mentary Treatise on Harmony and Accompaniment); afterwards, 
in 1824, a valuable treatise on counterpoint and fugue (“ 7raité 
du conirepoint et de la fugue”), which was adopted as the basis of 
instruction at the Conservatory. His next work was a memoir 
on the question; “What was the merit of the Flemish musicians 
in the fifteenth, sixteenth, and seventeenth centuries 7” which 
received a prize from the Royal Institute of the Netherlands. 
In 1829, he published his “ 7'raité de Taccom de la 
partition” (Treatise on the Accompaniment of a e), and in 
1830 his popular little work, which has been translated into 
English and German, “Za musique mise @ la portée de tout le 
monde” (Music made plain to all the world). 

In 1827 Fetis commenced the publication of his very valuable 
musical journal, “ Za Revue Musicale,” which he continued with- 
out interruption till November 1835, nearly nine years. Of the 
labours ail responsibility of this task we may form some idea 
from his own description of it in his “ ie Weg Oniverselle : 
“With the exception of ten or twelve articles, Fétis édited the 
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first five years alone, making an amount of matter equal to 
about 8000 octavo pages. During the first three years he gave 
every week twenty-four pages of small, close type, and in the 
fourth year thirty-two pages of a larger size. During this time 
he had to be present at all representations of new operas or 
revivals of old ones, and the debuts of singers, at all kinds of 
concerts; to visit the schools of music; inquire into new systems 
of teaching; visit the workshops of musical instrument makers 
to render account of new inventions or improvements: analyze 
what appeared most important in the new music; read what 
was published, in France or foreign countries, upon the theory, 
didactics, or history of music; take cognizance of the journals 
relating to this art, published in Germany, in Italy, and in 
England; and even consult a great many scientific Reviews, for 
facts neglected in these journals; and finally keep up an active 
correspondence ;—and all this without neglecting his duties as 
professor of composition in the Conservatory, or interrupting 
other serious labours.” At the same time M. Fétis edited the 
musical “ Fewilleton” in the newspaper “Le Temps,” and says 
that several times he has written the following articles upon a 
new opera on the same day, amounting in all to about twenty- 
five octavo pages—one for his own Revue, one for the Temps, and 
one for the National; each article considered the opera under a 
different point of view, and all three appeared the day but one 
after the performance. 

Fétis commenced the collection of materials for his great 
biographical dictionary of musicians as early as 1806. The first 
volume appeared in 1837 (Brussels: Meline, Cans, and Co.), and 
the continuation in 1844 (Mayence: Schott and Sons). It is the 
most complete work of the kind in existence, filling eight large 
octavo volumes, under the title of Biographie Universelle des 
Musiciens, et Bibliographie Générale de la Musique. It is a work 
valuable for reference, though the Germans complain—doubtless 
with some justice—of the partiality displayed in this and other 
writings of Fétis. 

In the year 1833, Fétis was appointed director of the newly- 
established Belgian Conservatoire at Brussels, which position he 
still holds, His musical journal has also been revived for some 
years past, under the title of Revue et Gazette Musicale, and 
principally edited by himself and his son. He has also con- 
tinued to compose music, to write and publish books and 
treatises, theoretic, critical, philosophical, and didactic, and to 
give historical concerts and lectures upon music. For a fuller 

catalogue of his works, see article Fétis in his Biog. Universelle. 








PROVINCIAL. 


MANCHESTER.—GERMAN AND ITatian Operas—(From our 
own Correspondent)—Mr. Knowles is a very Lumley for per- 
severance under difficulties. Herr Reichardt’s illness still con- 
tinues—a most awkward affair for the management, which has 
disturbed all the arrangements for the season. La Favorita was 
changed on Thursday week for Lucia di Lammermoor, and on the 
Friday following, when J/ Seragliowas promised, a selection from 
Die Zauberflite had to be given in the form of a concert, eked 
out with the first, and a (so-called) third act of Fidelio, which 
was anything but satisfactory to the subscribers, Nevertheless, 
what could Mr. Knowles do, while one half of his company were 
giving the Favorita at Liverpool that night? Under these dis- 
couraging circumstances, there was a better house and a better 
performance than might have been anticipated. The dress circle 
was fairly attended, the pit ditto, upper circle and galleries 
much as usual. Mozart’s noble music, well performed by prin- 
cipals, chorus, and band, alone saved the concert from being a 
jiasco. It doubtless did seem a flat affair to see Formes come on 
dressed like an undertaker, with the male chorus as his attendant 
mutes ; but, when they gave the grand aria, with chorus, “O 
Isis und Osiris,” they proved anything but mutes. Malle. 
Agnes Biiry gave the celebrated song of the Queen of Night, 
with brilliancy, but it is somewhat beyond her means, Malle. 
Rudersdorff sang with much feeling and expression—too much, 
perhaps—‘Ach ich fuhl’ es ist verschwunden.” Formes then 
gave a grand and impressive reading of the magnificent aria 
allotted to Sarastro, “In diesen Heiligen Hallen,” which was 


rapturously encored. The chorus, “O Isis,” followed, with its 
lovely termination, Formes assisting in it; then the trio, b 

Madame Rudersdorff, and Herren Zapf and Formes, “ Sol ic 

dich,” wound up by the final chorus to the Zauberflote in a most 
satisfactory manner. The glorious overture, we should have 
stated, preceded the concert, and after the selection the overture 
to Fidelio was given in good style, and the first act of 
Beethoven’s work passed off with éclat. The only change from 
its first performance was the appearance of Mdlle. Rudersdorff 
in the part of Fidelio in place of Madame Caradori. Suffice it 
to say of this lady, that she acquitted herself so well in the 
character of Leonora, that a general desire has been expressed 
amongst the habitués to hear her in the part through the entire 
opera on some one occasion before the season closes. Madame 
Rudersdorff does not make such good points as Madame 
Caradori, neither has she her energy ; but she is more careful, 
and less seldom disappoints, if not offends. Mdlle. Sedlatzek 
and Herr Zapf again filled the part of Marcellina and Jacquino, 
and again satisfactorily; while the younger Formes (Herr 
Hubert) did a little better than before as Pizarro, Herr Formes 
himself, however, made multitudinous amends for all fraternal 
drawbacks. He was as glorious as ever in Rocco, again bein 

encored in the “Song of Gold.” Madame Ruderadorff obtaine 

great applause through the first act, and displayed no lack of 
feeling in her delivery of the grand aria, “ Abscheulischen.” 
The prisoner’s chorus went indifferently—how rarely it satisfies 
—then came a gap, until the grand finale, which suffered in- 
finitely from Herr Zapf having to attempt the high and difficult 
music of Florestan. Prior to the finale being given—here de- 
signated a third act, why, I know not—the audience had a rich 
treat in hearing an admirable performance of Beethoven's 
wonderful overture to Leonora. Altogether, the visitors must 
have left the theatre well gratified, and I myself was really 
pleased in spite of my extreme repugnance to selections in 
general, and mutilations of any opera in particular, preferring, 
under all circumstances, to hear any one opera entire and in its 
integrity, to portions or selections from half-a-dozen chefs-d’auvre, 

On Saturday we had a very creditable performance of Lucrezia 
Borgia, for the first time, being the eighth opera produced 
this season. Again does Mr. Knowles deserve a word of praise 
for the highly effective scenery and the rich appropriate dresses, 
The representation of Venice, in the prologue, with the grand 
canal and the passing gondolas, lighted up, was most admirable. 
The music in the prologue I have not heard better given in 
Manchester. The charming aria, “Come e’ bello,” and Gennaro’s 
narrative air, of course, won the most applause. In the great 
scene of the first act, the acting of the three pean was 
striking and powerful. Herr Formes and Madame Caradori 
were especially applauded, as the jealous husband and distracted 
mother. Alfonso is not one of Herr Formes’ best achievemen 
however. Modern Italian music is not congenial to his style an 
voice, both of which are ponderous as powerful. In fact, there is 
neither metal enough nor weight enough in the character of 
Duke Alfonso for Herr Formes. Madame Caradori’s Lucrezia, 
on the other hand, is one of her very best parts. A little 
occasional coarseness is its principal drawback. Both artistes 
were admirably dressed. I must convey astrong word of praise 
to Mdlle. Sedlatzek for her judicious performance of Orsini—a 
part intended fora contralto (which she is not). The celebrated 
drinking song, “Il segreto per esser felice,” of course, had to be 
transposed, but this made but little difference to the audience, 
who cared not what key it was sung in, so it was sung well, and 
encored it with bravos. Another word of praise is due to Signor 
Octave Benedetti, who dressed, acted and sung the of 
Gennaro, considering all things, capitally. I missed Herr 
Reichardt, however, on more than one occasion. 

On Monday Fidelio was again performed to a much thinner 
house, we are sorry to say,—Mesdames Caradori and Sedlatzek, 
and Herr Formes and his brother resuming their parts as before. 
Still no Herr Reichardt, I regret very much toadd. Herr Zapf 
attempted Florestan ; but it was only an attempt—the less said 
about it the better. The second act, so great with Reichardt, 
failed of its effect without him,—utterly, and was but slightly 








redeemed by the singing of the principals and chorus in the 
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glorious finale—because even here, Herr Reichardt was greatly 
missed. The prolonged illness of the admirable tenor, is much to 
be regretted on every account. : 

On Tuesday there were more mishaps, changes, and disap- 
pointments. In the first place, JJ Barbvere was announced to be 
given—being the ninth opera produced since the season com- 
menced, e cast, however, did not tempt “your own cor- 
respondent” to be present. Mdlle. Agnes Biiry’s Rosina might 
do very well ; but we had no very _ curiosity to see or hear 
Signor Fortini in Figaro, Herr Zelger in Bartolo, or Signor 
Grégorio—alias Mr. Gregory—in Basilio. It appears, however, 
that Signor Fortini either was really ill, or felt his own incom- 

tency ; at any rate, his indisposition was assigned as a reason 
br the opera ela changed to Lucrezia Borgia; at the last 
moment, this again to be changed. Madame Caradori, not 
expecting to be wanted, was not to be found when wanted ; and, 
in due haste Fidelio was finally substituted, Mdlle. Rudersdorff 
—who is always ready to do every thing at any — 
suddenly called upon to undertake that which her admirers ha 
so much desired to see and hear her in—viz., the part of Fidelio 
through the entire opera. The Manchester Guardian speaks in 
high terms, not only of Madame Rudersdorff’s readiness in thus 
meeting the exigencies of the segment, but of her acting 
and singing pny the opera. These repeated and sudden 
changes are very disastrous to the speculation, and can hardly 
be amended. No one can tell what he may see and hear until 
the overture is played, and the curtain rises. The remain- 
ing operas promised to be done the week out were—Wednesday, 
Lucrezia Borgia; Thursday, Fidelio; Friday, Ii Barbiere; and 
Saturday, Les Huguenots; and on Friday, I see Fidelio was to 
be performed at Liverpool. 

Isip.—The Lancashire Choral Union, of whose performance 
we spoke last week, made their second appearance on Saturday 
evening last, and were encored in their different pieces. A Miss 
Megson made her first appearance on the occasion. She is, we 
understand, a resident of Manchester, and a pupil of Mrs. Wood 
(formerly the celebrated Miss Paton), who is at present giving 
vocal instruction in Manchester. Miss Megson possesses a mezzo 
soprano voice, and appears to have followed studiously the 

vice of one whose experience gives her the best means of con- 
veying correct principles in this particular branch of her art. 
There was a finish about the style of the young débutante that 
we do not meet with generally in one so young. She had no less 
than three encores during the evening, and evidently gave much 
satisfaction. Mrs. Brooke sang; and Mr. H. Walker’s concertina 
solo, with variations, on a Swiss air, was encored. The concert 
went off well—Mr. J. Angus Fairbairn, assisted by the Misses 
Bennett, has been reviving the late Mr. Wilson’s Scotch enter- 
tainment, entitled “A Night wi’ Burns.” On Tuesday last it 
came off at the Mechanics’ Institution, and was well received by 
a numerous audience.—The Classical Chamber Music Society 
held a meeting on Monday last, preparatory to the commence- 
ment of the third season, at the Town Hall. A committee for 
the ensuing year was appointed, and vacancies in the list of sub- 
scribers were filled up from the list of candidates. From the 
announcement recently put forth, fixing the dates of the con- 
certs (the first of which takes place on the 16th of November), 
we find that Mr. Hallé has engaged for the coming season Ernst, 
Molique, and Piatti—The American Amphitheatre for equestrian 
performances has been converted into a Philharmonic Hall, 
which, it is said, will be fitted up so as to contain three thousand 
five hundred persons. An orchestra is being erected for one 
hundred performers, and arrangements are made to render the 
acoustic qualities of the building as perfect as possible. The 
interior will be divided into dress circle, stalls, pit, and gallery, 
and when completed will present a very elegant appearance. 

LrEps.—Concerts For THE PeorLe.—(From a Correspondent). 
The first of the fourth series of these popular concerts took place 
on Saturday last, at the Stock Exchange; there was an over- 
flowing audience, hundreds being disappointed at not being able 
to gain admission. The principals consisted of Mrs. Sunderland, 
Mrs. Gill, Messrs. Dyson, Delavanti, and Pew, with Mr. Jabez 
Pool as pianist. Among the effective morgeaux I would name 
the new song by Mr. Hime ; “ Napier’s ph A to the Fleet,” 








sung by Mr. Delavanti, which was received with enthusiasm. 
Mrs. Sunderland’s indisposition was manifested in her perfor- 
mances throughout the evening. Mr. Pew executed two airs 
with variations on the violin, accompanied on the pianoforte by 
Mr. Pool. Macfarren’s pleasing duet, “Two merry gipsies,” 
was well given by Mesdames Sunderland and Gill. . Dyson, 
one of our promising tenors, was encored in “ Annie Laurie,” 
when he gave Hobbs’ new song, “ What will they say in Eng- 
land?” The rest of the programme was creditably performed, 
including “ Jenny Lind’s singing lesson,” “ Our opening day,” by 
Bishop, “ Throughout the world,” by Balfe,” “What is the old 
man thinking,” etc., etc. Mr. Delavanti amused the audience 
by singing, “I’m not myself at all,” also with the “ Old Irish 

ntleman.” Mr. Delavanti would be more successful if he 

id not endeavour so much to conciliate the vulgar taste. The 
National Anthem, in which the audience heartily joined, con- 
cluded this excellent cheap concert. The second concert will be 
given in the Music Hall. 

Is1p.—The Theatre Royal was opened for the season on Mon- 
day night last, when Mr. Wild, the low comedian, and Miss F, 
Williams appeared in a round of their characters. Last evening 
they took their benefit. On Monday next, Mr. and Miss Van- 
denhoff will appear on a short engagement. 

Braprorp.—Mr. William Jackson delivered a lecture in the 
theatre of the Mechanics’ Institute, on Monday evening last, on 
the music of Hindel. The lecture was illustrated vocally and 
instrumentally by the members of the Bradford Choral Society. 
Mr. Winn was the solo vocalist ; Mr. Scholey was the leader ; 
and Mr. Priestly played the violoncello. The lecture consisted 
of an interesting biographical sketch of the great composer, 
with a description of his voluminous works, and an able analysis 
of his genius and characteristics. The attendance was good. 
At the end of the lecture a vote of thanks was accorded to Mr. 
Jackson, with unanimous acclamation. 

Bricuton.—The Orchestral Union Concerts are announced 
to be continued for another week, but the attendance has not 
been such as to encourage the director to any further extension 
of time. We are sorry for Mr. Mellon, as well as for the visitors 
and residents, who apparently fail to appreciate the high order 
of music presented to them, and the superior manner in which 
it has been executed. Musical taste must indeed be at a very 
low ebb when the works of Mozart, Beethoven, Mendelssohn, 
Haydn, and others of the giants of music, interpreted by an 
able and practised body of instrumentalists, cannot command an 
audience. During the last week the overture to Oberon has 
been played nightly, as well as the overtures to Der Freischutz 
and Figaro. Mr. Reed’s obligato accompaniment on the violon- 
cello, to “ Batti, batti,’ sung by Mrs. Newton Frodsham, was 
highly creditable to his talent, and the lady’s version of the 
song was in her very best style. At the theatre the Sea of Ice, 
and The Rivals, have been played during the week by Mrs. 
Elmore, Miss Castleton, and enans. Elmore, Nye, and Parke, 
The houses have been very good. 

Batu.—Mr. H. Simms’s concert took place on Saturday morn- 
ing at the Assembly-rooms, and was well attended. Mrs. 
Endersohn, Mrs. Lockey, Mr. Lockey, Mr. Hobbs, and Mr. H. 
Phillips, Madame Clara Novello, and Mr. Sims Reeves were the 
vocalists. Madame Clara Novello sang Verdi's “ Ernani, 
Ernani involami,” with an ease that quite electrified the audience, 
Mr. Sims Reeves’s chef d’ewvre on this occasion was Beethoven’s 
“ Adelaida.” He sang it with a finished excellence of tone and 
manner that might, indeed, be called “perfect.” Every note 
ees him an artist in the highest sense of the word. In 

rank Mori’s new National Song, “England and Victory,” Mr. 
Sims Reeves elicited thunders of applause. Some favourite 
glees, etc., were admirably sung by Mesdames Endersohn and 
Lockey, and Messrs. Lockey, Hobbs, and H. Phillips. 

LiverPoot.—Mr. Copeland has produced Sheridan Knowles’ 
play of William Tell, at the Theatre Royal, having taken 
advantage of the connection of an operatic band and chorus 
with the company, to give a portion of the vocal and ballet 
music of Rossini's Gillawme Tell. The result, though witnessed 
by very thin audiences, was highly satisfactory, for in addition 
to Mr. Barry Sullivan’s impersonation of the Swiss hero, the 
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chorus, to whom Rossini’s magnificent and spirit-stirring strains 
were evidently familiar, sang with much vigour, while the 
exertions of Miss Rosina Wright and the corps de ballet rendered 
the whole performance pleasing as it was novel. ds 
BrrKENHEAD.—The second of the series of subscription 
concerts took place at the Craven Rooms, on Thursday last, 
under the direction of Mr, Percival. The attendance was good, 
A leading feature was the playing of Master Radcliffe on the 
flute, highly promising for one so young. Mr, Percival executed 
Henselt’s piece, “Un chant d’amour” and Doehler’s Zarantella. 
Bristot.—Miss Rainforth is about to visit this town with an 
entertaiment comprising a sketch of Prince Charles Edward, by 
Professor Aytoun, and a selection of Jacobite and national songs. 
Reapinc.—Mesdames Clara Novello and Lockey, and Mrs, En- 
dersohn, and Messrs. Sims Reeves, Hatton, Henry Phillips 
and party have been giving concerts here. The attraction was 
great, and the proceeds must have satisfied the highest anticipa- 
tions. Madame Clara Novello was well received, and was very 
successful in her well-known chef-d’euvre “Lidi amati.” Mr. Sims 
Reeves, was, as usual, magnificent both in his solo and concerted 
pieces; and in Hatton’s ballad, “Good-bye, sweetheart,” he was 
rapturously encored. Mr. Hatton gave the “Harmonious black- 
smith” as a pianoforte solo, and sang the “Little fat, grey man.” 











FOREIGN. 


Paris.—(From our own Correspondent.)—The sudden departure of 
Malle. Sophie Cruvelli from the Opera having completely deranged all 
the plans for the production of the new opera by MM. Scribe and 
Verdi, which was put in rehearsal on the first of this month, M. Verdi 
has Officially informed the management that he withdraws his score. 
M. Néri-Baraldi, who, as I announced last-week, is engaged, will make 
his début as Masaniello, in La Muette de Portici, early next month. 
The dispute between M. Roqueplan and Mad. Guy-Stephan having been 
terminated by the Government’s assuming the management of the Opera, 
Mad. Guy-Stephan will make her re-appearance this winter. At the 
Theatre-Italien, Matilda di Shabran will be revived after the three 
representations of Otello. The principal parts will be sustained by 
Mdmes. Bosio, Borghi-Mamo, MM. Luchesi, Gassier, Rossi, and Arda- 
vani. M. Ragani does not intend producing any of his promised novelties 
before December. Mdmes. Bosio and Borghi-Mamo and M. Gassier 
have appeared together in Semiramide, and been very favourably re- 
ceived. Two novelties are in rehearsal at the Opéra-Comique; the first 
is in one act by MM. Lockroy and Grisar, the authors of Bonsoir, Mon- 
sieur Pantalon, and ia intended for Mdlles. Lefebre, Lemercier, MM. 
Jourdan, and Faure; the second, in two acts, is from the pen of M. F. 
Bazin, the author of Madelon. At the Thédtre-Lyrique there is nothing 
new, La Promise, with Mad. Marie Cahel, and Le Billet de Marguerite, 
with Mad, Deligne-Lauters, M. and Mad. Meillet, having lost none of 
their attraction. ‘he four imperial theatres: the Grand Opéra, the 
Opéra-Comique, the Théatre-Frangais, and the Odéon were closed on 
the day of Marshal de St, Arnaud’s funeral as a mark of respect. 

Visnna.—(Lyrom our own Correspondent).—There is little doing here 
in musical matters, and my communication will, consequently, be some- 
what short. The only eyent worth noticing is the appearance, at the 
Imperial Opera-house, of Mad. Herrmann as Lucrezia, in Lucrezia 
Borgia. This lady sings tolerably, but acts indifferently.—On account 
of the sudden indisposition of Madlile. La Grua, Maa. Herrmann 
undertook the character of Valentine, the last time Les Huguenots was 
represented, although she had never played it before. She acquitted 
herself creditably —Madlle. Marie Taglioni is the great attraction in 
the ballet.—The Emperor has, by a decree, dated Schénbrunn, October 
7th, been pleased to continue to the Academie der Tonkunst, for a 

period of three years from the Ist January, 1855, the subsidy granted 
by him, out of his private purse, up to the above-named period, from 
the 29th December, 1851.—The number of the Oestreiche Iilustrirte 
Zeitung, of the 15th of this month, publishes Chopin's portrait and fac- 
simile, accompanied by the following notice :— 

“Chopin ranks very high among the first celebrities of the world of 
art in modern times, for he belongs to the most genial composers and 
talented musicians. He may reckon with certainty upon a brilliant 
Future. We, therefore, beg to present our readers with a very success- 
ful portrait of him, together with his fac-simile.” 

Upon this, the Neue Wiener Musik-Zeitung wakes the following 
remarks :— 

“Poor Chopin will, no doubt, at some future period, return the 
writer of the above article his sincere thanks; in the mean time, we 





beg to inform the gentleman that Chopin died at Paris, in 1850, and 
that his musical reputation was established long before the Oestreiche 
Illustrirte Zeitung was ever thought of.” 

The Academie der Tonkunst have elected Herr Heinrich Proch 
president. 

Brruin.—(From our own Correspondent).—A grand performance 
took place on the King’s birthday, when Gluck’s Orpheus and Eurydice 
was given. The entertainments commenced with Weber's Jubel- 
Ouvertiire, followed by a prologue, spoken by Herr Hendrichs. The 
National Anthem (the music of which, by the way, is that of our 
“God save the Queen”) was vociferously demanded, the audience 
joining in it, and afterwards giving three thundering cheers for his 
Majesty. The execution of the opera was satisfactory, Madlile. 
Johanna Wagner was much applauded in the character of Orpheus, as 
were also Mad. Késter (Kurydice), and Mad, Herrenburger (Amor),— 
On the same evening, a grand concert took place in the Palace of Sans- 
Souci, at Potsdam, Among the guests inyited, were the members of 
the Royal Family, a number of other Royal personages, and several of 
the principal inhabitants of the town. The Kéniglicher Domchor, 
under the direction of Herr Neithardt, sang a “ Kyrie” by Franz, a 
“Graduale” by Shiittky, various Lieder by Mendelssohn, Esser, and 
Taubert, and also one for male voices by Herr Abt. Dr. Kullack, 
pianist to the King, accompanied on the pianoforte. Among 
the instrumentalists were Signor Bazzini, and M. Vivier, who 
literally electrified his hearers—M. Bazzini has concluded his 
series of concerts with much success.—The Koénigliche Capelle 
have given a concert for the sufferers by the inundations in 
Silesia. Mad. Herrenburger sang an air by Mozart, with ob- 
bligato pianoforte accompaniment. The second part of the 
programme comprised the music of Beethoven’s Hymont, Herr Hen- 
drichs speaking the words and Mad. Herrenburger singing the vocal 
music.—The Vaterliindischer Verein gave a concert on the 14th inst. 
A young lady from Stockholm, Mdlle. Léogren, sang two airs and 
several Swedish songs, with a success which promises well, although 
the songs, papularities of Jenny Lind, are at present beyond her 
powers. Herr Julius Stern, Kammer-Virtuose of his Highness the 
Prince of Hohenzollern-Hechingen, played two violin solos. Theodore 
Formes also assisted. 

Cotoanze.—Il Barbiere von Siviglia has proved most attractive, 
Herr Becker sustains the part of Figaro, and Mdlle. Westerstrand that 
of Rosina. 

Hatrtx.—A grand concert was given on the 7th inst. in the theatre, 
by Herr Thieme, assisted by all the local Mannergesangvereine, and 
the two Musikehére of Herren John and Tittmann. The first part 
included a symphonic fantasia for full orchestra, by Herr W. Tschirsch, 
as well as a dramatic cantata, * Der Siingerkampf,” by the same com- 
poser, who conducted his works himself. The second part consisted 
of Weber’s pianoforte concerto in F minor, performed by Madame 
Tischner, and a grand double chorus for male voices from Herr 
Wagner's Lohengrin. 

Memet.—The theatre was one of the buildings burnt down in tho 
late terrible fire. 

Danzic.—Herr Genée has opened the season with Zannhduser. 

Hayover.—Herr Nicolai’s Lustigen Weiber von Windsor has proved 
very successful. The singers exert themselves to the utmost, and the 
stage-carpenter and scene-painter have achieved wonders, 

Uim.—A performance of Handel’s oratorio of Sampson has been 
given in aid of the funds of the Thomaskirche, by the Association for 
the Furtherance of Classical Sacred Music, under the direction of Herr 
Speidel. The solos were sung by Mesdames Marlow, Marschalk, 
Herren Rauscher and Pischeck. 

Iraty.—At the Pergola, at Florence, Verdi's Violetta, or, rather, 
La Traviata, as it was first called, has improved in public favour. The 
drinking song in the first act is encored every evening. Mad. Cortesi 
has highly distinguished herself in her part, and produces a powerful 
sensation in the grand scena of the third act. Signor Fraschini has a 
good réle, and endeavours to make the most of it. His voice is as 
powerful as ever. The part of the barytone is well filled by Signor 
Baraldi. Qn the 18th inst. Mdlle. Sophie Fuoco made her début, and 
was enthusiastically received, although the new ballet seems to be but 
a poor affair, and the music poorer still.—At the Pagliano, Verdi's Z/ 
Trovatore is drawing good houses. The company is liked by the 
public, especially Signor Landi, the new tenor, who is said to have a 
good yoice, an excellent method, and a fair knowledge of dramatic 
effect. The orchestra is not as good as might be desired; although it 
has a fair proportion ot clever musicians, there is a want of ensemble, 
which mars the effect, and not unfrequently leads to confusion.—At 
Naples, the theatre of San Carlo seems to be in a fair way of doing 
well, although as yet there has been no novelty excepting the balle 
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department. We have already spoken of the first night of the season, 
when I Lombardi was performed. This opera has since been repeated 
several times, aud Mad. De Roissi and Sig. Colletti seem to have 
established their supremacy with the Neapolitan.public. The next 
opera given was Norma, with Mad. Medori and Signori Pancani and 
Arati. The opera seems to have gone flatly, owing to the inefficiency 
of the Adalgisa, played by Mad. Maximiliani. Ina few days Ernani 
will be brought out, in which Mad. Medori will play the principal part. 
The new grand ballet is entitled Parione in Persia, and was extremely 
successful. Thescenery, painted by Sig. Venier, is described as magni- 
ficent ; the music, by Sig. Giaquinto, as lively and well written; and 
among the dancers, Mdlle. Taglioni and Sig. Merante were highly dis- 
tinguished and loudly applauded. The ballet is in five acts, so that we 
most positively decline to enter into the argument.—A new opera house 
was inaugurated at Bari on the 4th of October. 

Romz.—It is reported that the Impresarii in this city will not haye 

ermission to open their theatres during the current autumn, as the 
se has announced his intention of holding a Jubilee! 

Mian, 21st Oct., 1854.—(From our own Correspondent.)—At the 
I, R. Teatro-Canobbiana, La Fiorina and Ii Barbiere have been given 
alternately for the last fortnight. There have also been two other 
representations of the Saracena. The whole three operas have been 
received with about the same success as upon the former occasions. 
Incia di Lammermoor will be re-produced in a few days, with the 
prima donna, Maretta Marinangelli, as the Protagonista. Don Bucefalo, 
for the appearance of Madame Vetturi-Olivi (expressly engaged), and 
Il Pivata, with Signora Viola, and Signori Carrion and Della-Santa, are 
both in rehearsal. Afterwards the new opera of the maestro Torriani 
is expected. The long-promised new ballet, Ida Badoer, by the 
coreografo Signor Rota, is to be produced this evening. The 
favourite danseuse Signora Cucchi, has just been engaged, and will make 
her appearance in November. 

ALESSANDRIA (Piedmont.)—The opening of the New-Theatre has 
been inaugurated with Rigoletto. Gilda, Signora Beltramelli; Mad- 
dalena, Signora P. Duclout; Il Duca, Signor Agresti; Rigoletto, Signor 
D. Mattioli; Sparafacile, Signor Pons. Both the music and the artists 
have given great satisfaction. 

Trigstg.—At the Teatro-Grande, Marco Visconti, by Signor E. 
Petrella was represented on the 11th current. It has had good 
success, and obtained many re-calls for its composer. The following 
played principal parts :—Madame Salvini-Donatelli, Signora Borghi- 
Vietti, the tenore Signor Mirate, the barytone Signor Ferri, the basso 
Signor Benedetti. ‘The pieces most admired and approved of have 
been the cavatina of Bice, the terzetto between the prima donna, the 
tenore, and the basso in the first act; the aria of Marco-Visconti, and 
the grand finale of the second act; also the aria of the tenore in the 
third act. 

VarEsE.—The second opera, the Brewer of Preston, has been a 
“ fiasco.” The -B3arbiere di Siviglia was given on the 17th inst., with 
the prima donna Signora Corbetta; the tenore, Devoti; the barytone, 
Bartolucci; and the bassi, Favretto and Maccani. 

Boroena.—The Gran-Teatro Comunale was opened for the autumn 
season on the 4th current, with Za Zingara of Balfe, interpreted by 
the prime donne, Signore Piccolomini and Lorenzetti; the tenore, Signor 
Negrini; the basso, Signor Giacomelli; and the basso-profondo, Signor 
Nerini. Several representations have been given with the most decided 
success; the prima donna and the tenore have had numerous re-calls. 
On the 11th inst., Lucia di Lammermoor was given for the appearance 
of Madame Persiani, who was enthusiastically received. Edgardo was 
sustained by Signor Galvani, and Arturo by Signor Corsi. 

Iswp.—(From a Correspondent.) —-Madame Persiani made her renérée 
at the Grand Theatre on the 14th instant, in the part of Lucia, in 
Lucia di Lammermoor, Her appearance was the signal for a burst of 
welcome, in the shape of three distinct rounds of applause, from the 
whole house, which was a most brilliant one, and shewed the estimation 
in which the Bolognese hold this accomplished vocalist. Itis not long 
since I heard her, but never in my recollection did the extraordinary 
facility of her execution astonish and delight me more than on this 
occasion. The enthusiasm of the audience knew no bounds, and the 
celebrated cantatrice, who for so long was the the delight of the 
dilettanti both of Paris and London, made an impression, and was 
received with a welcome, that will long remain in the recollection of the 
inhabitants of Bologna. 

Pavia.—The season commenced on the 14th current with Crispino ela 
Comare, by the brothers Ricci; the principal parts were sustained by 
the prima donna, Signora Luigia Vaschetti, the tenore, Signor D’Apice, 
the buffo, Signor Manari, the barytone, Signor Mazzoni, and the basso, 
Signor Cervini. The execution was praiseworthy, the prima donna 
obtaining the firethonours, | bien eet ~ 





during the present season, executed by the Signore Rota-Galli (Norma), 
and A. Fumagelli (Adalgisa); Signor Piccinini (Pollio), and Signor 
Padovani-Polli (Oroveso.) 

Rovico.—La Traviata, of Verdi, was produced on the 17th inst. 
with success, interpreted by the prima donna V. Boccabadati, and the 
Signori Giuglini and Ottaviani. 

GzNoa.—At the Teatro Carlo Felice the successive representations 
of Cenerentola have been enthusiastically received. The artists were, 
Signora Borsi-Deleurie, and the Signori Frizzi, Stecchi-Bottardi, and 
Bonofos. Le Prigioni d Edinburgo, of F. Ricci, will be represented in 
a few days.—The Teatro Apollo is also open, with the dramatic 
company of Signor F, Livini, 








THEATRICAL SPECULATION—HER MAJESTY’S THEATRE, 
(From Bentley's Miscellany.) 

Ir is pleasant to listen to the “gems of the opera,” and to applaud 
the “ pets of the ballet ;” but this is the bright side of a picture, the 
darker portion of which is to be found in the account-book of the trea- 
surer. The sums lavished upon foreign art are immense, and the result 
has too often been, as remarked by a popular writer, that at the end of 
the season the prima donna retires to her palace on the Lake of Como, 
whilst the manager adjourns to Basinghall-street. Owen Swiney, it 
has been stated, encountered ruin at this house early in the past cen- 
tury ; and Time, that impartial functionary, has made little distinction 
in this respect, between the manager of that period and of the present. 
With the exception of a few seasons—such, for instance, as 1828 and 
1829, when Sontag and Malibran were both engaged—the speculation 
has proved a losing one. 

In 1828, Mr. Ebers, the bookseller, published his “Seven Years of 
the Opera.” During that period be had rented and managed the 
theatre, at an annual average loss of £6,000. This lessee was succeeded 
by Laporte and Laurent. 

Without referring to the reckless expenditure of the rival establish- 
ment, where, in 1848, £78,765 were disposed of in little more than 
sixty nights, incurring a loss of £34,756, we will open a quiet page of 
the ledger of Her Majesty’s Theatre, showing the receipts and expendi- 
ture of the house for the season 1834: 

Receipts.—Amount of subscriptions, £26,000; taken at the doors, 
£15,000; M. Laporte’s (manager) benefit, £1,000. Total receipts, 
£42,000. 

Expenses.—Principal singers and chorus singers, £10,000: dancers, 
including corps de ballet, £8,000; rent of theatre, £11,000; orchestra, 
£7,200; lighting theatre, £1,500; warming ditto, £200; military and 
police service, £200; bills for posting, £200; advertisements, £120; 
stage management, £600: figurantes, £200; copying music, £300; 
legal expenses, £200; box-keepers and check-takers, £200; dresses 
and dressers, £560; scenery and decorations, £650; washing, £60; 
sweeping theatre and similar expenses, £100 ; machinists, £120; door- 
keepers, £30; servants, etc., £70; sundry expenses, taxes, insurance, 
repairs, etc., about £1,000 ; total expenses, £42,510, 

By these items it will be seen that, after months of excitement and 
petty jealousies, the season closed with a loss of only £510—fortunate 
manager ! 

Mr. Lumley, the latest conductor of the Opera House, has been 
added to the list of those who have wielded its managerial ddéon and 
have failed. The year 1853 witnessed the partial dismemberment of 
this beautiful structure, when some of its properties were scattered by 
the hammer of the auctioneer, and the house for two seasons has re- 
mained with closed doors.—Article: The Theatres of London. 








VALvrE oF LAND IN THE Eastern Districts or Loxnpoy— 
The banks of the Thames above and below the East and West 
India Docks being nearly exhausted for wharfage purposes, the 
increase of new wharfs on the River Lee for some miles up has 
been of late years very remarkable, and land that was only a 
marsh cannot now be bought under a thousand pounds an acre 
New towns are springing up in the direction of Stratford and 
Bow, every available field being eagerly sought for for building 
operations. The Conservative Land Society has just acquired a 
valuable estate at Old Ford, in the parish of St. Mary, Strat- 
ford-le-Bow, within the borough of the Tower Hamlets. The 
land is within 200 yards of Victoria Park and Sir Geo. Duckett’s 
canal, and about a quarter of a mile from the Bow station of the 
Eastern Counties Railroad. 


Sorzsina.— Norma was given on the 15th current for the first opera 
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NOTICE. 





It is requested that all letters and papers for the Editor be addressed 
to the Editor of the Musical World, 28, Holles Street ; and all 
business communications to the Publishers, at the same address, 





To Oroanists.—The papers on the Panopticon Organ are pub- 
lished in Nos, 28 and 32 of the present series. The article on the 
Leeds Organ will be found in No. 30; and the Review of the 
Organ at St. George’s Hall in Nos, 34, 35, and 37. 


TO CORRESPONDENTS. 


E. H.T., Normmenam.—We can hardly give Correspondent the 
required information. The customary mode to pursue would be 
for the young lady to come to London and give a concert on her 
own account, having previously well advertised it in all the 
leading journals. "This is very expensive. If the young lady 
would place herself for instruction under a first-rate master, f 
she had great talent, her master would soon make it known for 
his own sake. The simplest and most obvious way is to pla, 
at a concert for nothing, in order to be heard; but even this 
cannot be always accomplished with satisfaction. In short, as 
we said at starting, we know a rye to “re Bang are 

nty of young classical pianoforte players in n. 
yer A aun sent to o by correspondent had no locality 
appended to it; so, not knowing whence it came, we could not 
insert it. 
A. G.—Signor Fossi is still in England, we believe. 
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In some of the late leading articles of the Musical World, 
the proceedings of the different musical societies in London 
were reviewed and discussed, and occasion was taken to re- 
mark that if there were fewer societies in the metropolis 
there would be a better chance for the principal ones to 
flourish and support the art with more advantage than at 
present. 

lt was suggested, that, as the Harmonic Union followed 
so often in the path of the New Philharmonic Society, there 
was no express necessity for the existence of the former, 
which would do well to unite its forces with the New Phil- 
harmonic ; which, if it were not benefitted by the combina- 
tion in the instrumental force, would receive a strong and 
desirable reinforcement in the choral department; thus 
enabling the Society with{still more powerful effect and com- 
pleteness than before to render some of the most elaborate 
and largest works of the great masters. 

The idea thrown out has been acted upon by a large num- 
ber of the members of the Harmonic Union, who have made 
a proposal to the New Philharmonic Society, which has been 
agreed to. 

The Harmonic Union, therefore, as a society at present 
no longer exists; and, although we hear that some few of its 
original members, who refuse to unite with the majority and 
amalgamate with the New Philharmonic, are endeavouring 
to form a “ Board,” their chances of succeeding to renovate 
their shattered strength are, we are inclined to imagine, not 
very promising ; inasmuch as all the superintendants of the 
various departments, together with the majority of its former 
members, have already joined the New Philharmonic. 

The New Philharmonic Society has now been in existence 
three years, and—in spite of several “short-comings,” which 
we have felt it our duty to point out and animadvert upon— 





it cannot be denied that it has given an impetus to musical 
art in this country, which merits for it the support of the 
public, and that it has encouraged native talent, and presented 
some of the works of the great masters in a style of com- 
pleteness never before attempted in this country. 

The number of subscribers to the New Philharmonic has, 
it appears, more than doubled since its commencement, and, 
although it suffered great pecuniary loss for the first two 
seasons, it may safely be affirmed that few societies—if 
any—have in so short a time acquired so large a number of 
subscribers, or have benefited so largely in a pecuniary 
sense. 

By the “ Report,” drawn up for the Directors, it appears 
that the loss of the first season was nearly £2000. In the 
second season the loss was comparatively small, and last 
season the receipts nearly covered the expenses. The Report 
is confident in affirming that the receipts of another season 
will not only cover the expenses, but leave a balance to 
liquidate the previous losses. 

From the Report we gather information about the Society, 
some of which is entirely new to us. For instance it ap- 
pears that the management has been vested with a committee 
of gentlemen, who, jointly with the founder, Dr. Wylde, have 
borne in equal shares the loss that has accrued up to the 
present time. As most of these gentlemen are men of 
known wealth, the loss which they have suffered will not be 
felt severely, being divided; and, furthermore, it appears 
that they have cheerfully supplied the loss, knowing that 
the art has been benefited thereby. It is not for us to cry 
up individual sacrifices. We cannot, however, but think that 
Dr. Wyle, in bearing his share of the pecuniary responsi- 
bility, must, as a professional man, have felt the burden 
heavily. Few there are in any profession who would exhibit 
such real disinterestedness, or, indeed, who could afford to 
do so. The seed is now sown, and there is little doubt but 
that, with proper working and tending, the future of the 
New Philharmonic Society will prove a harvest likely to 
repay all the labour that has been expended. Let the 
Society display the spirit and enterprise it has hitherto 
shown, and endeavour to effect the reforms pointed out to it 
by its well-wishers, and success is insured. 





Ir may be of little consolation to the unsuccessful liti- 
gants in the case of Boosey v. Jefferys, or to others affected 
in the same way as they, to be told that gross injustice has 
been done to them ; and we should not therefore again draw 
attention to this case, but for some better purpose than to 
lament or to censure the decision of the House of Lords, 
which is now irrevocable. But it is already proved that 
this judgment does not affect music or books which have 
been published since July 1st, 1842. We make this state- 
ment on good authority, and we beg to refer those of our 
readers, who may be sceptical, to a very clever article which 
has been reprinted from the Jurist, shewing clearly the ex- 
tent of the mischief which the House of Lords has rendered 
to literature and music. The grounds on which this asser- 
tion is made are as follows :—The Copyright Act of Queen 
Anne’s reign, on which the Messrs. Boosey relied for protec- 
tion for La Sonnambula, was repealed July 1, 1842, on which 
day Serjeant Talfourd’s Act became law. In this new sta- 
tute, it is admitted that every author is entitled by common 
law to the exclusive right of printing his book. Now, this 
is the point which the House of Lords disputed, and it was 





because there was no proof that an author possessed a copy- 
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right without a statute in Queen Anne’s time, that they de- 
cided against a foreigner’s right, remarking that a special 
Act would have to be introduced, conferring on him a copy- 
right, if it were the intention of the country to bestow the 
privilege. But, then, Talfourd’s Act was not considered. As 
we stated before, this Act admits every author's right by 
common law; and it therefore stands to reason that a 
foreigner can justly claim the peculiar advantages which an 
Englishman derives from the statute, unless a special pro- 
vision be made to exclude him. No such exception is 
mentioned, and his right is therefore incontestable since 
July 1, 1842. 

What strengthens this view of the law is the language 
used in two subsequent international acts, wherein it is ex- 
pressly stated that no foreign book first published abroad can 
be protected here, which is a direct inference that the copy- 
right of a foreign book first published in this country is 
secured. 

The Jurist asserts positively that any work published since 
the date quoted can be successfully defended by law; and 
further, that the highest court of appeal, whatever may be its 
sentiment or motives, cannot possibly construe the Act of 
Queen Victoria in the same manner as the Act of Queen 
Anne. We are of the same opinion, and we hope to hear of 
some publisher who has sufficient spirit to proceed manfully 
against the horde of pirates who are now infesting the 
musical world. 





CaTHERINE Hares, en route to Australia from San Francisco 
paid a vist to Honolulu (capital of the Sandwich Islands) during 
the time our Pacific Squadron was there. The fair vocalist was 
received with great delight by our “jolly tars” as well as by 
King Kamehameha the third, his Queen and the Princess 
Royal, Victoria, who with the court went out for a cruise in the 
Virago. The fleet fired a royal salute and manned the yards as 
they passed through it, and the naval band on board played our 
national airs and other tunes much to the delight of the 
royal party. 

LA Montes.—The eccentre ex-danseuse has become a bond 
Jide California settler, and seems as contented in Grass Valley as 
if she had lived there her lifetime. She has become quite an 
explorer, forming parties, and penetrating through the prairies 
and over the mountains hundreds of miles, She returned a few 
weeks since from an excursion to the Truckee Meadow, and had 
a narrow escape from being captured by the Indians. 

Tue Banpd or THE GuIDEs arrived in London from Paris, on 
Thursday evening, at half-past seven o’clock. They immediately 
found their way to St. George’s Barracks, where they were 
received with the greatest enthusiasm by the Fusilier Guards. 
The Parisian bandsmen seemed quite overwhelmed with the 
warm reception of their English cousins, and expressed, in the 
best language they could, their satisfaction at fraternising with 
Englishmen. They are located at the H6tel Sablonniére, in Leices- 
ter-square, where instructions have been received, from high 
authority, to treat them with every respect and attention. On 
Friday morning, the Guides had a rehearsal in St. George’s 
Barracks. They played the Overture to ?Xtoile du Nord, and 
the Marche des Flambeaux, with great effect, and to the universal 
admiration of the Guards, M. Mohr, the condutor of the band, is 
an officer of rank in the regiment. The band of the Guides is the 
favourite with the Emperor, and is only employed in public on 
State occasions. Their ordinary duty consists in playing at the 
Tuileries and at the officers’ mess, it is understood that Louis 
Napoleon is very much gratified with the warm reception his 
Guides met with, a message having been forwarded to him im- 
mediately on their arrival, to which it is said he returned a very 

ious answer by telegraph, In addition to the performance 
this day at the Crystal Palace, for which they have expressly 
made the visit, the Guides are announced to appear at six 
evening concerts, uuder the management of Mr, E, T, Smith, 





DRAMATIC. 


SapiEr’s WELLS.—The production of Pericles has caused a 
real excitement among the visitors to Sadler’s Wells. The 
Islingtonian audiences are, or pretend to be, real lovers of 
Shakspere, and boast of their renown on this point; so that any 
new play, with Shakspere’s name to it, and with the addition of 
such scenery, dresses, and decorations as Mr. Phelps, in his 
taste, judgment, and liberality, was certain to supply, could not 
fail to prove highly attractive. Boots it not with the play-goers 
of Islington whether Shakspere truly wrought Pericles or no. 
Has not the common edition of Shakspere given it among his 
works? and has not Mr. Samuel Phelps laid the drama out in his 
bills as the veritable — of Shakspere’s muse?, What more 
was wanted? Were the audience to put no faith in their 
manager, who never told them false, and to side with Rowe, 
Steevens, Hallam, and others, against Langbaine, Gildon, 
Dryden, Dr. Drake, and a multitudinous host, who all hold that 
Pericles is undoubtedly Shakspere’s; that it was written at a 
very early age, about the same period as Titus Andronicus, and 
received alterations and corrections from the author in later 
years, For our own parts, we say with Dr. Johnson, if we do 
not ascribe the authorship of Pericles to Shakspere, to whom 
shall we annem it? Coleridge himself, or Schleger would have 
been puzzled to answer that query. Were it worth while— 
which it is—and had we time and space—which we have not— 
we would undertake to prove in the most satisfactory manner to 
the unprejudiced reader, that Pericles was as surely the work 
of Shakspere as Al’s Well that Ends Well, The Winter’s Tale, and 
Cymbeline. Let us quote the passage, where Leonine is about 
to kill Marina, and ask any honest heart, is not the same hand 
unmistakeably apparent that penned the dialogue between 
Hubert and Arthur, in a like situation in King John. Is not 
one, in fact, a forerunner of the other. Here is the passage, 
Peruse it not lightly. 


. Is this wind westerly that blows ? 
‘ South-west. 
. When I was born the wind was north. 
\. Was’t so? 
. My father, as nurse said, did never fear, 
But cried, ‘good seamen,’ to the sailors, galling 
His kingly hands with hauling of the ropes ; 
And, clasping to the mast, endur’d a sea 
That almost burst the deck. 
When was this ? 
. When I was born. 
Never was waves nor wind more violent ; 
And from the ladder.tackle washes off 
A canvass-climber: * Ha!’ says one, ‘ wilt out ?? 
And with a dropping industry they skip 
From stem to stern ; the boatswain whistles, and 
The master calls, and trebles their confusion, 
. Come, say your prayers. 
What mean you? 
. If you require a little space for prayer, 
I grant it: pray; but be not tedious, 
For the gods are quick of ear, and I am sworn 
To do my work with haste. 
Why will you kill me? 
. To satisfy my lady. 
Why would she have me kill’d? 
Now, as I can remember, by my troth, 
I never did her hurt in all my life ; 
I never spake bad word, nor did ill turn, 
To any living creature: believe me, la! 
I never kill’d a mouse, nor hurt a fly; 
I trod upon a worm against my will, 
But I wept for it. How have I offended, 
Wherein my death might yield her any profit, 
Or my life imply any danger ? 
. My commission 
Is not to reason of the deed, but do it. 
You will not do’t for all the world, I hope. 
You are well favor’d, and your looks foreshow 
You have a gentle heart. I saw you lately, 
When you caught hurt in parting two that fought ; 
Good sooth, it show’d well in you: do so now, 
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Your lady seeks my life ; come you between, 
And save poor me, the weaker, 
on. I am sworn, 

And will despatch. 


So, too, in the comic portion of the dialogue we find the very 
humour, conceits, and pun loving of Shakspere. Vide the 
scene, in the room at Mitylene, in Act IV., Scene III., especially 
the dialogue between Pander and Old Woman, of which the fol- 
lowing is a part: 

Pander, Three or four thousand chequins were as pretty a proportion 
to live quietly, and so give over. ; 

Old Woman. Why to give over, I pray you? Is it a shame to get 
when we are old? , 

Pan. Oh, our credit comes not in like the commodity; nor the 
commodity wayes not with the danger: therefore, if in our youths we 
could pick up some pretty estate, ’twere not amiss to keep our door 
latched. Besides, the sore terms we stand upon with the gods, will 
be strong with us for giving over. 

Old W. Come, other sorts offend as well as we. 

Pan, As well as we! Ay, and better too; we offend worse. 


Tf this be not downright Shakespere, we know nothing that 
is. But enough of the authenticity of the play, of which only 
those of little faith can entertain a doubt. We are of great 
faith, and entertain no doubt that Pericles is entirely Shaks- 

ere’s. 

. In the production of Pericles, Mr. Phelps has judiciously 
placed his best chance of success on turning the piece into a 
spectacle, and in this he has been even more successful than on 
any former occasion. As a drama, Pericles, it must be owned, is 
sadly deficient ; the only really effective scene is that of the 
mutual recognition between Pericles and his daughter. In the 
last act we are reminded, in Thaisa and Marina, of Hermione 
and Perdita; and in the last scene we have, unquestionably, the 
original of that of The Winter's Tale. Mr. Phelps, with the 
exception of the above scene, and perhaps the short one on ship- 
board in the storm, when he hears of the death of his wife and 
birth of his child, had nothing to call forth his talent. Among 
the other characters in the written play Marina is by far the 
best drawn ; but she is reduced to insipidity on the stage from 
the necessity of omitting the scenes in the “spotted house,” in 
which the author, with some of his usual graphic painting, has 
contrasted the purity of the young girl with the grossness of her 
assailants. 

Pericles, although a play of inferior note, is likely to have as 
fair a run of public favour as any of its predecessors here. So 
much for the prestige which this little establishment has obtained 
by sound management and ceaseless diligence. It was reported 
that the rehearsal, for which the theatre was closed on the 
previous evening, did not terminate until half-past one in the 
morning. 

Otymric.—The Blighted Being—the farce in which Mr. Robson 
has achieved his last eminent success—is taken from a French 
vaudeville, and is a mere slight sketch. The character of the 
principal personage—Job Wort, as he is dubbed in the verna- 
cular—is remarkably well chosen to exhibit Mr. Robson’s inimi- 
table tragic-comic powers to the best advantage. Job Wort is 
a most susceptible person, who fancies the world is in league 
against him. He commences his man-life as a poet, is rejected 
by the publishers, and prints his first epic on his own account. 
Job is in utter despair at his misfortunes, and determines to 
commit suicide. For this purpose he bribes an Irish apothecary 
to poison him without apprising him of the moment when the 
poison would be administered. So far he is contented, and feli- 
citates himself on a quiet removal from an ungrateful world. 
But all at once his prospects brighten, and sunshine bursts upon 
him. He is heir to £800 a-year, and the lady of his heart loves 
him. He cares not now to die in his happiness, and sends to the 
apothecary to countermand the poisoning, but is informed the 
dose is already administered. The terror and despair of poor 
Job may be imagined; but after awhile his correct senses are 
restored by being told the dose was a harmless one. The acting 
of Mr. Robson was in his very best style of the pathetic- 
humourous. Never was despair more dolefully depicted; never 


Job is informed that he is already under the influence of the 
poison, when he desires to live and be jolly, was excruciatingly 
funny, and the audience literally shed tears with laughter. The 
Blighted Being is played every night, and promises to hold its 
place for some time in the bills, 

A new two-act drama, entitled The Trustee, was produced on 
Monday night. It is taken from an old French piece, Le Dépo- 
sitatre. The subject is commonplace, A merchant is entrusted 
with a large sum of money by a friend, which he puts away ina 
strong box. His friend dies, and no one comes to claim the 
money for a long time. At length the nephew of his friend 
comes to the merchant and does so. The merchant, too 
well pleased to get rid of a trust which had been so long a 
weight upon his mind, goes to his strong box to procure the 
money, and discovers it is gone. His horror and agonies consti- 
tute the gist of the piece. In the end, the merchant, in a fit of 
sleep-walking, to which he is accustomed, finds the money 
concealed somewhere else, he himself in one of his somnam- 
bulist fits being the hider. - Mr. A. Wigan played the old Trustee 
haces great tact and discrimination. The part suits him admi- 
rably. 

MarYLEBONE.—A new tragedy, called Videna ; or, the Mother's 
Tragedy, was produced on Monday at this theatre, the principal 
characters being sustained by Mr. and Mrs. W. Wallack. It is 
written by Mr. J. Heraud, who proves himself a better poet 
than playwright. The language is generally lofty, the thoughts 
are sometimes profound, and the characters are occasionally 
drawn with power ; but the story is ill chosen, the construction 
feeble, and the plot is unskilfully developed. We have no doubt 
that Videna would please the reader infinitely more than the 
spectator. 

The play was well played, and Mrs. W. Wallack especially 
distinguished herself by her fine conception, and artistic elabora- 
tion of the character of Videna. The piece has been put 
upon the stage regardless of expense ; and, notwithstanding its 
numerous disappointments, the new tragedy is well worth a 
visit to the pretty and now well-conducted theatre in Church- 
street. 

Mosicat anD Dramatic Novetties.—A new drama, in three 
acts, entitled Honour before Titles, will be produced at the St. 
James’s on Monday night; and a new farce, called Bond Fide 
Travellers will be brought out at the Adelphi the same evening. 
—Last, not least, M. Jullien’s concerts at Drury Lane commence 
on Monday.—Handel’s Judas Maccabeus is announced for per- 
formance on the 15th proximo, at St. Martin’s Hall, under the 
direction of Mr, John Hullah. ‘ 
THE FIRST PERMANENT GERMAN OPERA.* 

(From the Revue et Gazette Musicale.) 

“TTALIAN opera made its eupeqnanes at an early period in the 
countries on the other side of the Rhine; as far back as the 
commencement of the seventeenth century we find it installed 
with all its train of mythological divinities and magnificence of 
costumes and scenery in some of the princely residences of the 
south of Germany. 

“But it is to a city of the north, to Hamburgh, that the 
honour of having possessed the first company that sang in the 
German language is due. This fact may appear strange, but it 
admits of easy explanation. The rich merchants of Hamburgh, 
incessantly travelling all over Europe on business matters, had 
an opportunity of being present at this kind of amusement, then 
in all its freshness and in all the splendour of novelty. We can 
easily conceive their thinking about the means of procuring at 
home that theatrical amusement which, when abroad, they were 
able to enjoy only for a very short period. 

“ However this may be, an opera-house was built at Ham- 
burgh in the year 1678, in the Gansemarkt near the Alister, 
under the care, and at the expense, of Schott, a doctor of civil 
law, another gentleman of the same rank, and the organist 
Reinike. Of these three persons who advanced the funds, Schott 
was, at the same time, the richest, the most zealous, and the 








* Die erste stehende deutsche Oper, by M. E. QO, Lindaer, Doctor of 





was terror more ludicrously made manifest. The scene where 
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most capable; he may, therefore, very properly be considered 
as the founder of German opera. 

“As for Reinike, the organist of Saint Catherine’s Church, 

Hamburgh, he was a native of the province of Over-Yssel, in 
Holland. ‘He was a first-rate performer upon his instrument, 
which he always kept perfectly in tune, but,’ adds his biogra- 
pher, ‘ Reinike had sometimes disputes with the gentlemen of 
the church. He was reproached—and the reproach appears 
to have been well founded—with being a great lover of the 
fair sex and of the Rathskeller.t At his death, it was found that 
he had divided his property, which was rather considerable 
between Saint Catherine’s Church, his daughter’s children, an 
the foreign ladies stopping at his house. He had a collection of 
sonatas for the violin printed, and this is his only published 
work, 
“The new theatre in the Giinsemarket was inaugurated with 
a Biblical opera: Man created, fallen and raised-up; in other 
words: The Creation, Fall, and Redemption of Man, by a poet 
laureate of the name of Richter. The music was due to the pen 
of the composer Theile. The ballet-master’s name was M, de la 
Feuillade. 

“The production of this opera must have necessitated very 
extensive scenery, and it would appear that the art of the stage- 
carpenter was, at that period, tolerably advanced. In the pro- 
logue, Chaos was seen to open, while the four elements which 
issued from it, entered into a mutual agreement to exert them- 
selves conjointly for the prosperity of the city of Hamburgh. In 
the first act, an angel flies across the sky, in pursuit of Lucifer, 
whom he overthrows and hurls into the abyss. Jehovah enters, 
accompanied by the heavenly army, to whom he remarks: that 
pride has been justly punished, and, like true courtiers, the 
angels “reply that it is justly done. After enumerating the 
marvels of Creation, Jehovah resolves on forming man. 

“While Jehovah is engaged in his task, the chorus sing : 

Oh! how miraculous is the power which creates everything by 
mere will! God has but to speak, and immediately all that should be 
made is made ! 

“The opera then goes on as follows: 

‘4* Jehovah : Receive, then, the divine spirit which snatches you from 
death, and gives you life and reason. 

6 4dam; Oh! heaven and earth! living creatures! and thou, im- 
mense army of God. What sight meets my gaze! Am I alive or no? 
“¢ Jehovah: Live, in future, an image made after my will.’ 


“ Jehovah then leaves, after enjoining Adam to devote him- 
self to the cultivation of the garden of Paradise. When he is 
left alone, Adam begins singing an air, and falls off to sleep at 
the fifth verse. Jehovah descends in a cloud and creates woman. 
On opening her eyes to life, Eve sings exactly the same air as 
Adam has just sung: “Oh! heaven and earth!” etc. The act 
terminates with the following duet : 

«“¢ 4dam: Come, then, my other self; my all-in-all. 

¢ Eve: I follow you with all my heart, and consent willingly. 

“6 Both together: Let us walk through the roses, where the winds 
scatter perfumes, and where the sweet fruits of the orchards delight 
the eye; when we have reached the end of the meadows, the gentle 
shade will refresh us.’ 

“We will pass over the second and third acts, which contain 
nothing very remarkable. 

“Tn the fourth act, sin has entered the world. Adam and Eve 
have tasted the Forbidden Fruit. Jehovah enters, having Jus- 
titia on his right, and Miserecordia on his left. The latter is 
triumphant in the supreme council. Jehovah asks the angels: 

‘** Who will give us some one who will satisfy justice, in the place 
of mankind ? 

“*¢ The Angels. We cannot find such a person. 

*¢ Jehovah. Well, then, I will find one who shall redeem them from 
the torments of Hell.’ 


“In the fifth act, Adam is cited before Jehovah, who asks 
1m: 





+ The Rathskeller are the vaults beneath the Town-hall, which are 
generally let out as wine-shops, in the same way ag the cellars beneath 
many London chapels are let to wine merchants, 





«What has rendered thee so sad and depressed ? 

*¢ 4dam. The woman, the woman that thou gayest me, 

“¢ Eve, Iam greatly afflicted at it, my Adam! Alas! thy suffer. 
ings augment my grief. 

«Thy grief does not alleviate mine,’that is to say, I do not suffer 
the less for it.’ 

“ Jehovah curses the serpent, and eondemns Eve to the pains 
of childbirth. The two offenders are driven out of Paradise. 
Adam never leaves off lamenting, and Eve does her best to 
console him. Suddenly, Salvator appears in a cloud, saying: 

“¢T will wipe out your sins! Through me, shall ye find 
Bind yourself to me with a firm belief, and do not allow it to be torn 
from you. By my death, and by cruel torments, I will conquer for you 
the joys of Heaven.’ 

“ This is followed by a final chorus, sung by the angels, Justitia, 
Miserecordia, Adam and Eve. 

“This mystery was represented a very great number of times, 
and at last found its way to the Marionette Theatre. To the 
me we have already enumerated was now added that of 

answurst, who played the first men all sorts of malicious tricks. 
Richter’s opera had degenerated into a piece of buffoonery fitted 
only for a fair. 

“In the same year, they played also in Hamburgh, Oronie, 
imitated from the Italian, the music by Theile, and The Great- 
ness and Fall of Sejanus, from the Italian, the music by Strungk 
or Strunk. 

“Among the pieces given the following year, we remark, 
Innocence saved; or, Andromeda and Perseus, imitated from 
Corneille, music by Franck ; The Mother of the Macchabees, music 
bs Franck—in the prologue, the; Church appears with a crown 
of twelve stars on her head and the moon at her feet; a = 
with seven heads and ten horns rushes upon her to destroy her, 
but the Archangel Michael comes to her succour and precipitates 
the dragon into the infernal regions; and Don Pedro, or J 
punished, from the Italian, music by Franck ; this was the first 
comic opera represented in Germany. 

“In 1680, were produced The arrival of Aineas in Italy, evidently 
from the Italian, the music by Franck. M.de Feuillade is re- 
placed by M. Baptiste ; Alcestis,an imitation of M. Quinault’s 
work, music by Franck; and Jodelet, an imitation from the 
French, music by Franck. 

“These pieces, imitated from the Italian, are extremely weak, 
There is no development—no connection between the scenes, 
To make up for this, however, there are plenty of coarse jokes, 
In Oronte we meet a madman, Gorgalio, who stammers and is 
hunchbacked. Addressing old Falsirena, he sings as follows : 

“¢ When I look at you, on one side and the other, it makes me 
burst with laughter; you smell of musk like those druggists’ shops, 
where, ete.’ 

“T can not finish the sentence. 

“The author of Sejanus aims at tragedy. In the very first 
scene, the thunder = and the thunder bolt shatters the 
statue of Sejanus, and, at the moment the minister of Tiberius is 
about to give Lavinia his hand, a phantom (Drusus) appears 
between the two personages. 

“Tn 1681, 7c Lirth of Jesus Christ, music by Theile (to which 
we shall presently return); Semele and Hannibal, musie b 
Franck; and Charitine; or, the divine well-beloved (Giittligh- 
Geliebte) by Elmenhardt, music by Franck, were represented.” 

We have taken the preceding details from the curious and 
learned work of Dr. E. Otto Lindner, which deserves to be re- 
commended as much for the elegant clearness of the style as by 
the profundity of the researches. Our conscience requires us, 
however, to add that previous to the year 1678, the company at 
the theatre in Dresden had represented Daphne, an opera 
imitated from the Italian of Rinuccini, by Martin Opitz, the 
celebrated poet of Bunzlau, on the occasion of the marriage of 
the Elector’s sister with the Landgraf of Hesse, in 1627. It is 
Ovid who recites the prologue. e score which, as the t 
himself tells us, is the work of a composer named Schiitz, is, it 
appears, lost. 

Let us now proceed to the analysis of the Birth of Jesus 
Christ, which is well worthy our attention. 





The prologue is not without a certain grandeur. The stage 
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represents the Temple of Apollo at Delphi. By the order of the 
Emperor Augustus, Servilius has come to consult the oracle. 
The Pythoness rushes on with dishevelled hair, flaming eye, 
and foaming mouth, and exclaims: 

“ A god come from Judah has conquered the old gods. I am, in con- 
sequence, compelled to descend again to the infernal regions; let no 
one, therefore, come in future to consult the oracle.” 

Through the opening in the cavern, Apollo rises in a cloud of 
fire and - mati in the air. The priestess shuts the gates of 
the temple, and resumes her lamentations : 

“Great Jupiter is no longer master of Heaven; Juno and Venus 
are no longer anything, and Mars himself requires some one to defend 
him. Pallas and Diana have fled, and events will prove that from 
to-day the Majesty of the Gods is annihilated.’’ 

Servilius makes a very judicious aside remark : 


yes 





A FIRST CLASS VIOLINIST (Pupil of Ernsr and 

Stvok1) would be happy to give instruction or accompanying 
lessons at a moderate rate. Apply by ietter addressed to N. X., Office 
of the Mustcan Wor xp, Holles-street. 


R. and MRS. T. H. SEVERN’S VOCAL SOIREES 

for the practice of CLASSICAL CHORAL MUSIO will com- 

mence on Monday, October 30. Particulars may be obtained by applying 

to Mr. and Mrs. T, H. Severn, professors of the pianoforte and singing, 
24, Albert-street, Camden-road., 


O CONCERT GIVERS, INSTITUTIONS, &c.— 
Mr. Grong Lake is prepared to accept engagements for the 
ensuing season (conductor, or solo concertina) or to undertake the 
management of concerts in town or the suburbs, 11, Porchester-place, 
Norfolk-crescent, Hyde-park. 











*' Augustus no longer can have any hope, since the gods th 
do not live in security 

A priest of Apollo sings : 

* Grand divinity of the earth, if the designs thou hast resolved upon 
are to be carried out, if the prince of the starry lights” (the Grand-duc 
des Chandelles of Dubartas), “is doomed to be extinguished in dark- 
ness, cause the visions to pass before our eyes, according to their true 
origin.” 

The curtain then rises, and the piece begins, 





Tur REGISTRATIONS.—THE CONSERVATIVE LAND Socrety.—The 
following are the results of the claims in the Registration Court 
for this year :— 

5 With- 
No. of Claims. Allowed, Disallowed. drawn. 





County. Estate. 

Middlesex ... Ealing*...... 91 es _ 1 
oa -. Enfield ...... 23 23 _ _ 
*- ... Woodgreen., 41 41 — — 
Herts ......... Hertford* .,, 13 11 — 2 
Sussex (East) Brighton ... 36 36 — — 
Kent (West).. Forest Hillt 81 67 14 _ 
Surrey (East) Putneyf{.... 39 21 18 _ 
Yorkshire e x 

OW. Ridin } Leeds|| ...... 15 6 9 

339 295 41 


* In Middlesex, the Revising Barrister, Mr. Launcelot Shadwell, 
and in Herts, Mr. Fisk, held that a purchase of a piece of land for £50 
is, at least, a primd facie case of right to vote. 

+ In West Kent, the Revising Barrister, Mr. Ogle, laid down the 
rule that he would not admit the right to vote in any case where the 
consideration-money was not more than £50; but he admitted the £75 
lots as sufficient. 

t In East Surrey, the Revising Barrister, Sir Walter Riddell, held 
that unless the land was actually let, the owner had no right to the 
franchise, and seventeen claims were disallowed on this ground; but 
an appeal to the Court of Common Pleas was granted, which the Con- 
servative Land Society will prosecute. 

|| Four allottees lost their right because they had neglected to for- 
ward their conveyances for the inspection of the Court. Five on the 
same estate lost their privilege because they had not paid up the pur- 
chase-money in full. 

Tue Norwicu FestivaL.—It is but due to the singers at this 
Festival to state that several of those who received the most 
exorbitant fees, have voluntarily returned a portion of them to 
the committee. This was in consequence of the report that the 
Festival, which was given for the benefit of a charity, was a 
considerable loss to the principal parties engaged in its manage- 
ment. 














ADVERTISEMENTS. 


ISS MANNING begs to announce to her Friends and 

Pupils that she will return to Town on Monday, October 30th, and 
Re-commence her LESSONS in SINGING and the PIANO, 17, St. 
George’s-terrace, Kensington-gate. 


S 16x08 and Mapame F, LABLACHE beg to acquaint 

their friends and pupils that they have returned to town to resume 
their professional avocations, The Fourth Series of Vocal Classes is 
forming for the winter months, 149, Albany-street, Regent’s-park. 

















USIC TRADE.—An experienced hand, who has for 
many years been Warehouseman at one of the principal Music Pub- 
lishers at the west-end of the town, is desirous of engaging himself in a 
similar capacity, either in London or the country. He is thoroughly 
acquainted with the leading catalogues and the music trade generally, 
and can give undeniable references. Address A. Z., post-paid, at the 
Office of the Musical World. 





ACH SOCIETY.—Menbers and assistants are informed 
that an Orchestral Rehearsal of the Passions-Musik, preparatory 
to a second public performance, will take place at the Queen’s Concert 
Room, Hanover Square, on Monday evening next, October 30th, to 
commence at 8 o’clock. Conductor, Mr. Sterndale Bennett. Persons 
desiring to assist in the Orchestra or Choir, are requested to signify the 
same in writing to the Secretary. Charles Steggall, Mus. Doc., Hon, Sec, 
36, North Audley Street. 


T. MARTIN’S HALL—Mr. Henry C. Banister 
has the honour to announce a CONCERT of CLASSICAL 
PIANOFORTE MUSIC, to take place at the above Hall, on Monday 
Evening, November 20th, 1854, commencing at Eight o’clock, when 
he will be assisted by Miss Dolby, Mr. Cipriani Potter, Mr. J. Banister, 
and Mr. Lucas. Tickets, 1s.; Reserved Seats, 3s.; Family Tickets, to 
admit four to the Reserved Seats, 10s. 6d. Tickets may be obtained of 
Mr. Henry C. Banister, 2, Brunswick-row, Queen-square, Bloomsbury ; 
of Messrs. Leader and Cock, 63, New Bond-street; and at St. Martin’s- 
hall. 


HAPPELL’S FOREIGN MODEL PIANOFORTE.— 
PRICE FIFTY GUINEAS.—This instrument has (unlike the 
ordinary cottage pianoforte) THREE STRINGS, and the fullest grand 
compass of SEVEN OCTAVES, It is strengthened by every possible 
means to endure the greatest amount of wear, and to stand perfectly in 
any climate. The workmanship is of the best description, the tone is 
round, full, and rich, and the power equal to that of a Bichord Grand. 
The Case is of the most elegant construction in Rosewood, (vide the 
sketch), the touch elastic, and the repetition very rapid. Every possible 
precaution has been taken to insure its standing well in tune. Mr. Chap- 
pell especially invites the attention of the public, the profession, and mer- 
chants to the FOREIGN MODEL, feeling assured that no pianoforte, in 
all respects comparable, has hitherto been made in England at the same 
price. Every instrument will be warranted, and (if desired) exchanged 
within twelve months of the purchase. 50, New Bond-street, London. 


HE CONSERVATIVE LAND SOCIETY.—Success 
of the Society :—Total number of shares issued up to the 29th of 
September, 1854, 10,312. Total cash receipts up to the same date, 
£139,303. Amount of land sold to the same period, £98,515. Amount 
of reserve fund to the same date, £8,095. Shares on the order of rights, 
by completion, by public drawings, and by seniority, to the same date, 
3,529. Last share number on the order of rights by seniority, 1,228. 
Bonus realised on shares during the first year, 6 per cent. Interest now 
allowed on completed shares, and on payments of a year’s subscription in 
advance, and upwards, such interest being payable half-yearly, one month 
after Lady Day and Michaelmas, 5 per cent. Estates purchased in 
various counties, nineteen; allotted, or partly distributed amongst the 
members, twelve; to be allotted, seven. 
CHARLES LEWIS GRUNBISEN, Secretary. 
Offices, 33, Norfolk-street, Strand, October 1st, 1854, 
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THEATRE ROYAL, DRURY LANE. 


M. JULLIEN’S CONCERTS. 
(RoR ONE MONTH ONLY.) 


JULLIEN begs most respectfully to announce that 
e his Concerts will commence on Monday next, October 80th, 
1854, on which occasion he will have the honour of making his first 
appearance in England since his return from America. ay 
M. Jullien cannot refrain from expressing his great gratification at 
being able, after an absence of nearly two years, once more to appear 
before those kind and indulgent patrons who during so long a period 
have extended to him their unremitting countenance and support. In 
the Prospectus of his last series of Concerts, in the year 1852, M. Jullien 
expressed a hope that his then projected journey might furnish him with 
many materials which might hereafter serve to entertain his English 
audiences, and he is mest happy to have found that those anticipations 
are not likely to be disappointed. During his late journey in the United 
States, M. Jullien has found that while the Arts of Literature, Sculpture, 
and Painting have been well cared for in that great country, the Science 
of Music has also received its share of encouragement and support, and 
has been fostered by the establishment of Musical Institutions, which do 
not yield even to those of Europe, either in the excellence of their 
arrangements or the magnitude of their operations. In these Institutions 
every advantage has been taken of the talents of that vast influx of 
Italian, German, French, and English Professors who constantly visit the 
United States; but at the same time M. Jullien has found many instances 
of rare musical genius among native artists, while a vast amount of pure 
and charming melodies exist, springing from sources entirely American, 
M. Jullien has lost no opportunity of collecting these most interesting 
native melodies, but at the same time has not failed to possess himself of 
several truly classical works by native American composers. In fact, 
M, Jullien trusts that his anticipations of 1852 will be realized, and that 
his American Tour will not only have proved a source of profit and grati- 
fication to himself, but a means of providing some future Entertainment 
for his kind and liberal patrons in this country. 








During the Series of Concerts, will be performed the following new 


pieces of Music : 
THE AMERICAN QUADRILLE, 
Composed on National American Melodies, 
THE SLEDGE POLKA, 
Descriptive of the Winter amusement of Sledging in North America, 
THE KATTY DID POLKA. 
Descriptive of the various Musical sounds produced by the myriads of 
insects on a tropical night. 
THE MISSISSIPPI GALOP. 
THE NEW YORK FIREMEN’S QUADRILLE. 

As performed at M. Junizen’s last Concert in America, given at the 
Crystal Palace Exhibition, amidst the plaudits of an audience of 35,000 
persons. A Selection arranged for full Orchestra from Rossini’s Opera, 
“Le Comte Ory.” A Selection arranged for full Orchestra, from Verdi’s 
new Opera, “Rigoletto.” A Selection arranged for full Orchestra, from 
Spohr’s new Opera, “Jessonda.” Several classical works by native Ame- 
rican composers. Also, every evening, at least two works selected from 
* —_ composers, + 

n addition to the above, M. JuLZEN has in preparation, a New 
Quadrille, to be entitled r 
Sanita aed bp ARMIES QUADRILLE, 

m ‘or Double Orchestra and Two Mili Ban i 

French, and Turkish Melodies, md — 


Among the Artists engaged are— 

_ Madame ANNA THILLON, 
the celebrated Prima Donna, from the Imperial Opera Comique, at 
Paris—her First Appearance at these Concerts, 

: Signor ROBBIO, 
the extraordinary performer on the Violin—Pupil of the late Signor 
PaGantn1—his First Appearance at these Concerts. 
Herr KENIG—his First = in England since his return from 

merica. 
Signor BOTTESINI,—his First Appearance these Two Years. 

Mons. DUHEME, Signor MONASTERIO, 
Mons, SIMAR, Mons. E. ALARD, 
Mons. ore x Mons, BANEU, 

eir Fi pearance in England. 

Mons. COLLINET, Mons. LAVIGNE, » Mons. WUILLE, 
&., &e., &e. 





The Decorations of the Promenade portion of the Theatre will ‘be 

entirely new, and the whole Theatre well warmed, carpetted, and venti- 

lated. At the back of the Promenade will be found 

THE READING ROOM, 

Containing Newspapers and Periodicals from almost all parts of the 
world, and include Six London Morning Papers, Five Evening Papers, 
Fifty-six Weekly Papers, and Twenty Provincial Papers ; besides the 
Irish, Scotch, German, American, Italian, Swiss, Dutch, Indian, Chinese, 
Australian, New Zealand, Malta, Portuguese, Ionian, Canadian, French, 
Belgian, and Spanish Newspapers, Magazines, and other Periodicals. 

The Concerts on each evening will commence at eight, and terminate 
at Eleven o’clock. 

The Refreshments under the direction of Mr. G, Payne, 


PRICES OF ADMISSION :— 


Promenade, Boxes, and Galleries - - - - Is, 
Dress Circle - - - = + = = + = = 28. 6d, 
Private Boxes, £1 1s. and £1 11s, 6d. 

Places and Private Boxes may be secured on application to Mr. O'Reilly, 
at the Box-office of the Theatre; which is open from 11 till 5. Private 
Boxes also, of Mr. Mitchell, Old Bond-street ; of Messrs. Cramer and 
Beale, Regent-street ; of Mr. Sams, Sé. James’s street ; of Mr. Allcroft, 
Mr. Chappell, Mr. Ebers, Mr. Hammond, and Mr. Hookham’s, Old 
Bond-street ; and at Messrs, Jullien and Co.’s, 214, Regent-street. 








N.B. The Theatre being let at Christmas for Dramatic performances, 
the Concerts can continue for One Month only. 


Pus GUIDES, celebrated National Band of the Emperor 

of the French, consisting of sixty accomplished Musicians, will 
arrive this week.—Mr. E. T. SMITH, Lessee of the Theatre Royal, 
Drury Lane, has engaged these distinguished artistes (selected from the 
different bands in France) to give SIX GRAND CONCERTS—one of 
which will be devoted to the Fund for the Benefit of the Soldiers’ 
Widows and Orphans. Mr. Smith trusts that the British public will 
fraternize with their bold allies on this occasion. Immediate notice will 
be given of the time and place selected for the performances. 


RYSTAL PALACE.—GRAND MILITARY FETE, 
in Aid of the several Funds for the Relief of the Sick and Wounded, 
and the Widows and Orphans of Her Majesty’s Forces engaged in the 
War, Saturday, October 28, 1854. The gratuitous assistance of the 
Bands of the following Regiments has been kindly granted :—First Life 
Guards, Second Life Guards, Royal Horse Guards, Grenadier Guards, 
Coldstream Guards, Scots Fusilier Guards, Carabiniers, Royal Marines 
Chatham, Royal Artillery, Royal Marines, Woolwich, Royal Sappers and 
Miners, 94th Regiment, Royal Military Asylum Chelsea, 18th Royal 
Irish, and Hon. Artillery Company. These several Bands, and the Band 
of the Crystal Palace Company, will first perform separately a series of 
selected pieces from the time of opening up to one o’clock. At half-past 
one the Bands will join, and play a selection of military marches on the 
terrace. 
Detailed programmes may be obtained in the building on the 28th 
instant 








At half-past two the Bands will perform in concert (under the leader- 
ship of Mr. Schallehn (Director of the Company’s Band), the following 
selections :—The United Army March, Ham ; Soldier’s Vocal Chorus, by 
the United Bands; Overture, “Jubilee,” Weber; Vocal Chorus, by the 
United Bands, Himmel; Psalm (words to the Old Hundredth); Pot 
Pourri: National Airs of France, Turkey, and Great Britain, Schallehn. 

The Palace will be opened at ten o’clock a.m.. and close at sunset. 
The whole of the proceeds will be devoted by the Crystal Palace Com- 
pany in aid of the abové-mentioned funds. Admission, 2s. 6d. ; admis- 
sion, including conveyance by railway, first class, 4s, 6d. ; second class, 
8s. 6d.; third class, 3s. 

Season tickets will be available as usual; but the Directors trust that 
the holders, looking to the objects of the Féte, will place themselves on 
the same footing as the public, and pay the entrance charge. 

Special trains will run from London-bridge to the Crystal Palace 
Station as follows: — At 7.10, 8.10, 9.10, 9.40, 10.10, 10.40, 11.10, 
11.40 a.m.; and 12.10, 12.40, 1.10, 1.40, 2.10, 2.40, 3.10, 3.40, 4.10, 
4.40, 5.10 p.m.; returning from the Crystal Palace at 11.50 a.m. ; and 
12.20, 12.50, 1.20, 1.50, 2.20, 2.50, 3.20, 3.50, 4.20, 4.50, 5.20, 5.50, 
6.20, 6.50, 7.20, 7.50, p.m.; and further additional trains will run 


should the traffic render it necessary. 


October 24, 1854. (By Order.) 





Coxpvcror Tr rT) TT) M, JULLIEN. 
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ROBERT COCKS AND CO’S. NEW MUSICAL 
PUBLICATIONS. 


OPULAR MUSIC.—Latest Pianoforte Works by W. 
Vincent Watbacr.—Fading away! (Miss Fricker’s Ballad), 
transcribed for the Pianoforte, 4s.; Haydn’s Surprise (Movement from 
the 3rd Symphony), transcribed, 3s.; I] Sostenuto, Etude de Salon, 33s. ; 
The Vesper Hymn, transcribed, 3s, ; The Old Hundredth, transcribed, 4s, 
IRISH MELODIES, transcribed for the Pianoforte, by W. Vincent 
Wallace, each 8s., viz.:—Oh! Leave me to my Sorrow; My Lodging is 
on the Cold Ground; Bard’s Legacy; Soldier’s Greeting; Harp that 
once, and Fly not yet ; Go where Glory, and Love’s Young Dream ; Last 
Rose of Summer. - “This writer’s arrangements are much sought after, 
on account of their facility, united with an incomparable elegance.” 

SIX OPERA FANTASIAS for the Pianoforte, by W. Vincent Wallace, 
each’ 8s., viz.:—Mozart’s Don Giovanni; Bellini’s Norma; Mozart’s 
Zauberflite; Rossini’s Otello; Flotow’s Martha; Flotow’s Stradella. 
A series of very elegant drawing-room pieces, and free from all unnecessary 
difficulty. 

SCOTCH MELODIES, transcribed for the Pianoforte, by W. Vincent 
Wallace, each 3s., viz.:—Ye Banks and Braes; Yellow-kaired Laddie, 
and Whistle and I'll come to Thee; Jock o’ Hazledean ; Highland Mary, 
and Loudon’s Bonnie Woods ; the Keel Row; Logie o’ Buchan ; The Blue 
Belle of Scotland; Annie Laurie; Comin’ through the Rye; Auld Lang 
Syne, and Highland Laddie; Wandering Willie, and My Love she’s but 
a Lassie yet; Scots wha hae wi’ Wallace, &. “This writer’s arrange- 
ments are much sought after, on account of their fucility, united with 
incomparable elegance.” 


LLUSTRATIONS FOR THE PIANOFORTE. By 
THEODORE OESTEN, 3s. each.—No. 1. God save the Queen; No. 2. 
Rousseau’s Dream ; No. 3. The Blue Bells of Scotland; No. 4. The Last 
Rose of Summer; No. 5. Robin Adair, Also, by the same elegant com- 
poser :—When the Swallows hasten home, 2s. 6d.; Perles Allemandes, 
12 books; Perles de l’Opera, 12 books, each 2s., 2s. 6d., and 3s. And 
his First Lessons at the Piano, 9s. 
GNACE GIBSONES NEW PIANO MUSIC.—The 
Silver Stream, Birds of Passage, Echoes from Afar, and Un Jour & 
Cracovie, each 2s., 2s. 6d., and 3s.—London: Robert Cocks and Co., New 
Burlington-street, Publishers to the Queen ; and of all musicsellers. 
EW PIANOFORTE MUSIC. By Briniey 
RicwaRps.—Margaret’s Daughter, for the Pianoforte, 3s.; Be 
merry but wise, 3s.; The Lost Riband, 3s. ; Sweet Richard, 3s. (from 
“The Recollections of Wales”). Also, Poor Mary Ann, 3s.; The Ash 
Grove, 3s,; and The Rising of the Lark, 3s. N.B.—The whole series in 
1 vol., ornamented boards, 21s., well adapted for a present.—London 
Robert Cocks and Co., New Burlington-st., Music Publishers to the Queen. 


fe SWALLOW AND THE PRISONER (CAPRICE 
DE GENRE), for the Pianoforte. By A. Crostzr.—2s. 6d.—“A 
charming contribution to the treasures of ideal musie for the piano, in a 
pathetic converse between the captive in his cell and the swallow at the 
grating.” 
ps OFORTE MUSIC, by Georee Freperick West.— 
The Vesper Hymn, 3s.; Cujus Animam, from Rossini’s Stabat 
Mater, 3s.; Nocturne, 2s,; The Pupil’s Daily Exercise, 4s.; God Save 
-~ Queen, with Variations, 3s.; Questions Relating to the Theory of 
usi¢, 3s, 


N ISS LINDSAY’S SONG, EXCELSIOR, Words by 
Loy¢rexiow, finely illustrated, 2s, 6d.—In consequence of 
the extraordinary popularity of this song, purchasers have been dis- 
appointed by the substitution of other words with similar titles. To 
prevent such disappointment, the public are respectfully requested to be 
particular in ordering “ Miss Lindsay’s Excelsior,” as above. 
SCHOOL MUSIC.—The Economical Wonder of the 
~ Day.—The 68th Edition of HAMILTON'S MODERN INSTRUC. 
TIONS for the PIANOFORTE. Large music folio, price 4s. 62 pages. 
“ Avery first-rate work, containing a guinea’s worth of the best matter.” 


oT aaa cant ’*S INSTRUCTIONS for SINGING. Large music 
folio, 5s. 


[HE ORGAN (publishing by Subscription) : its History 

and Construction. By E. J. Hopxins, Organist of the Temple 
Church, and Dr. Rreeavir. With numerous Diagrams, &c. To Sub- 
scribers, 21s.; to non-Subscribers, £1 11s. 6d. This work has been ten 
— in preparation, Subscribers’ names received by Robert Cocks 





[HE NEWEST MUSIC.—To Professors and Amateurs, 
—An extensive LIST OF NOVELTIES, just issued, may be had 
through the medium of any Musicseller or Bookseller ; or, gratis, and 
postage free, by addressing the Publishers, Robert Cocks and Co, 
O PROFESSORS OF MUSIO, AMATEURS, INSTI- 
TUTIONS, &.—A CATALOGUE OF EDUCATIONAL WORKS 
ON MUSIC, just issued by Roserr Cooxs and Co., may be had on 
application, gratis and postage free. 

“Tt may be safely asserted that such a Catalogue of Theoretical, 
Elementary, and Didactic Works was never put before put forth by any 
house in Europe.” 

IANOFORTES, &c.—Messrs. Ropert Cocks and Co. 

respectfully invite the attention of the Nobility, Gentry, and 
Public to their choice and extensive assortment of PLANOFORTES, 
HARPS, &c., for SALE or HIRE, on very reasonable terms. List of 
Prices, with Drawings, gratis and e free. 

London: ROBERT COCKS and Co., New Burlington-street, Music 
Publishers (by special warrant) to the Queen. 


eraser Pac gm for the Pianoforte. By 
Thomas Lloyd Fowle. Price 2s. Jewell and Latchford, Soho- 
square. 


ONOURABLE MRS. NORTONS NEW SONG, 
“ PETRIFACTION,” set to Music by Grora® Barker, is now 
published by Cramer, Beale, and Co., 201, Regent-street. 


DRAWING-ROOmM PIANOFORTE MUSIC, by cele- 
brated Composers. Madame Oury’s Fantasia on “ Rigoletto,” 4s, 
Wallace’s Fantaisie on “ Ernani,” 3s, Osborne’s new morceau, “ The 
Alert,” 3s. Holmes’ Border Strains, 2s. 6d. Kuhe’s Feu Follet, 2s. 6d. 
Kuhe’s Fantasia on “ Rigoletto,” 4s. Boosey and Sons, 28, Holles- 
street. 


[TREES SONGS, by the Author of “ Charles Auchester.” 

Just published, three songs, dedicated to the Marchioness of 
Hastings, by the author of “Charles Auchester.” No.1, “ Jerusalem ;” 
No. 2, ‘Suspense ;” No, 8, “ By the Carrier Pigeon.” Price 2s, each, 
Boosey and Sons, 28, Holles Street. 

















Third Edition. 
YMN OF PRAISE FOR ALL NATIONS.—A 
Sacred Cantata, composed in honour of the Great Exhibition, and 
performed by the Cecilian Society, The Music by Thomas Lloyd Fowle. 
Reduced price, 48.; Great God of Hosts. Hymn for the Fast Day of 
1854, Words and Musie by Thomas Lloyd Fowle, Pricels. J. A. 
Novello, 69, Dean-street, Soho, and 24, Poultry. 


NEW PIANOFORTE MUSIC, by Rupotrx Norpmany, 
the most Composer of the day with Amateurs and 
Students.—The Nuns’ Prayer (second edition), 3s. La Danse des 
Fees, 3s. La Donna e Mobile, 3s. Rigoletto Galop, 3s: The Ghost 
Scene, 2s. 6d. Greek Pirates’ Chorus, 2s. 6d. Boosey and Sons, 
28, Holles-street, London. 


HE OPERA.—BOOSEY’S STANDARD LYRIC 

DRAMA, a collection of twelve chefs-d’cuvres, published in the 
most perfect and handsome form ever attempted. Each opera for voice 
and piano, with English words, the original text, and instrumental notes, 
memoir, &. All uniform, in ornamental cloth, suitable for presents, 
Figaro, 16s.; Zauberfléte, 12s. 6d.; Don Juan, 18s.; Sonnambula, 
12s. 6d.; Norma, 10s. 6d.; Faust, 12s. 6d.; Fidelio, 15s.; Lucrezia 
Borgia, 16s.; Il Barbiere, 16s.; Ernani, 15s.; Iphigenia, 18s.; Der 
Freischiitz, 12s, 6d. Any opera postage free. Boosey and Sons, Holles- 
street, 











THE LONDON ORCHESTRA. —Conductor, Mr. 
Frank Mort; Leader, Mr. Teretwatt. Messrs, Barret, Lazarus, 
Baumann, Rénmusat, Lovell Phillips, Mount, Tolbecque, Nadaud, Payton, 
Mann, Carrodus, Vogel, D. Godfrey, Cioffi, Prospére, Chipp, Zeiss, 
Antoine, Guest, Russell, Standen, N. Mori, W. Thirlwall, Crozier, 
F. Godfrey, Gleadow, Anderson. This celebrated Orchestra may be engaged 
to perform at Oratorios, Operas, and Concerts, either in London or the 
Provinees. Cormunications to’ be addressed to Mr. A. Guest, Hon. Sec., 
1, Kingston Russell-place, Oakley-square, Camden-town, or to Messrs, 
Cramer, Beale, and Co., 201, Regent-street, 
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HE OPHELIA VALSE, By Apert WAGNER, a 

most beautiful composition, is published This Day, with a Title-page, 
illustrating Shakspere’s Ophelia, exquisitely copied from a Painting in 
the Royal Academy, and Printed in Colours from a series of Ten Litho- 
graphic Stones. Price 4s, 


OZART’S DON JUAN.—The Standard Lyric Drama 

edition of this celebrated Opera, with Italian and English words, 

is the most perfect of any published in Europe, price 18s., in a large 
handsome vol., 440 pages. 


M°Z48TS FIGARO. — The Standard Lyric Drama 

edition of this celebrated Opera, with Italian and English words 
(and Memoir of Mozart), is the most perfect of any published in Europe. 
Price 16s., ina large handsome vol., 400 pages. 


OZART’S ZAUBERFLOTE.—The Standard Lyric 
Drama edition of this beautiful Opera, with English and German 

words, is the most perfect of any published in Europe. Price 12s. 6d., 
in a handsome vol. 


EETHOVEN’S FIDELIO.—The Standard Lyric Drama 

edition of this great work, with English and German words (and 

Memoir of Beethoven), is the most perfect of any published in Europe. 
Price 15s., in a large handsome vol. 


EBER’S DER FREISCHUTZ.—The Standard Lyric 

Drama edition of this celebrated Opera, with English and German 

words (and Memoir of Weber), is the most perfect of any published in 
Europe. Price 12s. 6d., in a large handsome vol, 


POHR’S FAUST.—The Standard Lyric Drama edition 

of Spohr’s chef-d’ceuvre, with English and German words (and 

Memoir of the Composer), is the most perfect of any published in Europe. 
Price 12s. 6d., in a large handsome vol. 


LUCK’S IPHIGENIA IN TAURIS.—The Standard 

Lyric Drama edition of this great work, with French and English 

words (and short Memoir of Gluck), is the most perfect of any published 
in Europe. Price 8s., in a handsome volume. 


























OSSINTS IL BARBIERE DI SIVIGLIA.— The 

Standard Lyric Drama edition of Rossini’s famous Opera, with 

Italian and English words, is the most perfect of any published in 
Europe. Price 16s., in a large handsome volume, 390 pages. 





ELLINTS SONNAMBULA.—The Standard Lyric 

Drama edition of this popular Opera, with English and Italian 

words, is the most perfect of any that have appeared in Europe, Price 
12s. 6d., in a handsome volume. 


ELLINI'S NORMA.—The Standard Lyric Drama 

edition of this favourite Opera, with English and Italian words 

(and a Memoir of Bellini), is the most perfect of any published in 
Europe. Price 10s. 6d., in a handsome volume. 


ONIZETTTS LUCREZIA BORGIA.—The Standard 

Lyric Drama edition of this famous Opera, with English and 

Italian words (and Memoir of Donizetti), is the most perfect of any pub- 
lished in Europe, Price 16s., in a large handsome volume, 


ERDI'S ERNANI—The Standard Lyric Drama 

edition of Verdi’s chef-d’euvre, with English and Italian words 

(and short Memoir of the Composer), is the most perfect of any published 
in Europe. Price 15s., in a large handsome volume, 


OOSEY’S REPERTOIRE for CONCERTINA and 

PIANO, arranged by G. Regondi. Now ready :—Verdi’s Rigo- 

letto, in three Nos., 8s, each; Ernani, three Nos., 3s, each; Linda, 
three Nos., 3s. each ; Sonnambula, six Nos., 8s. each, &c, 


BoCseEr’s REPERTOIRE for CORNET and PIANO, 

arranged by Stanton Jones, &c; Now ready :—Rigoletto, in three 
Nos., 3s. each ; Ernani, three Nos., 3s, each; Linda, three Nos., 8s. each; 
Sonnambula, six Nos., 3s, each, &c, 























POOSEY’S REPERTOIRE for FLUTE ‘and PIANO, 

arranged by Joseph Clinton and W. Forde. Now ready :—Rigo- 
letto, in two Mosaiques, 4s. each ; Ernani, three Nos., 3s. each; Romeo 
and Juliet, one No., 4s.; Linda, three Nos., 3s. each; Sonnambula, six 
Nos., 3s. each, Ke. 





OOSEY’S REPERTOIRE for VIOLIN and PIANO, 

arranged by IF’. Bosen and others. Now ready :—Rigoletto, in 

three Nos., 3s. each; Ernani, three Nos., 3s. each; Linda di Chamouni, 
three Nos., 3s, each ; Sonnambula, six Nos., 3s. each, 


ORDOGNTS SOLFEGGI. Five sets of these celebrated 

Solfeggi are now published, viz.:—24 new easy vocalises for all 

voices, 12s.; 12 for contralto, 12s.; 12 for barytone, 12s.; 12 for mezzo 
soprano, 15s.; 36 for soprano or tenor, in three books, price 10s. each. 


ACCAJ’S SINGING METHOD.—A second edition of 

this celebrated work is published, price 15s.; also all Bordogni’s, 

Crescentini’s, Panseron’s, Garcia’s, Aprilli’s, Rossini’s, Catrufo’s, Zinga- 
relli’s, and Rudolphe’s Vocalises. 


OGIER’S Celebrated PIANO-FORTE METHOD.— 

The 50th thousand, a new edition, price 8s.; Logier’s System of 

the Theory of Music, in one vol., price 21s.; Lemoine’s Method for the 
Piano, one vol., price 21s, 


| oe FLUTE, VIOLIN, AND CORNET SOLOS.— 
Boosey’s Violin Journal, 12s.; Boosey’s Cornet Journal, 15s.; 
Boosey’s Flute Journal, 12s.—are the best modern works for these 
instruments, and contain each above 250 popular Operas, Dances and 
Songs, admirably selected and arranged. 


Roane VIOLONCELLO SCHOOL, the greatest 
modern work for this instrument, A second edition with portrait 
and plates, is published, price 30s. 


EW PORTRAITS of HANDEL, MOZART, BEET- 

HOVEN, and MENDELSSOHN. Price 6s, each, on'ffine boards; 

size, 25-in. by 20-in. Boosey and Sons’ new and beautiful portraits of 

these great masters, are the most truthful and best executed likenesses 
that have appeared. 


L#ow E’S PIANOFORTE METHOD, in English and 
French, 21s.; Ravina’s 25 Studies, 12s. ; Ravina’s 12 Studies, 12s. ; 
Marschan’s Hand-book, 10s, 6d.; Logier’s Pianoforte Method, 8s. 


froR PROVINCIAL QUADRILLE BANDS. Boosey’s, 
Orchestral Journal is published every month, and comprises the 
best Dance Music by the most famous English and French Composers. 
Price 3s. 6d. each number for Septett, or 5s. for full orchestra. 


WELVE OVERTURES for HALF-A-GUINEA.— 

Just published, price 10s.6d., BOOSEY’S STANDARD OVER- 
TURES, in a handsome volume, containing Figaro, Don Juan, Fidelio, 
Leonora (2), Faust, Freischiitz, Barbiere, Prometheus, Zauberflite, 
Clemenza, and Tancredi, for Pianoforte solo. 


EW PIANOFORTE DUETS FOR AMATEURS. 

Mozart’s Quintet (the Rondo only), arranged by McMurdie, price 

4s.; Gollmick’s Duet from Belisario, a very brilliant piece, 5s.; Goll- 

mick’s Minerva Valse de Concert, 4s.; Alvars’ Greek Pirates’ Chorus, 4s. ; 

Nordmann’s La Donna é Mobile (Rigoletto), 4s. The above is a very 
choice selection. 


IRST-CLASS PIANOFORTE MUSIO, by First-class 

Composers.—Madame Ourv’s Fantasia on Rigoletto, 4s. ; Gollinick’s 
Farewell, 4s.; Charles Voss’s Fantaisies on Sonnambula, Linda, and 
Rigoletto, 4s. each; Prudent’s Le Lac, 4s.; Kuhe’s Fantaisie on Rigo- 
letto, 4s.; Benedict’s Quartett in Rigoletto, 4s. 


OPYRIGHTS.—CHARLES VOSS'S THREE NEW 
FANTASIAS on Rigoletto, Linda di Chamouni, and Louisa 
Miller, for Pianoforte, price 4s. each, assigned under the Prussian Inter- 
otal ce to BOOSEY and SONS, 28, HOLLES-STREET, 
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MILITARY BANDS—REED AND BRASS. 


C BOOSES MILITARY MUSICAL INSTRU- 
@ MENTS.—Mgssrs. BOOSEY & SONS, in submitting to 
the Army and the Musical Public a few of the latest improve- 
ments in the above CELEBRATED MUSICAL INSTRUMENTS, 
beg to return their sincere thanks for the patronage so liberally 
bestowed on their establishment; and to assure those who have 
not hitherto honoured them with their commands, that their unde- 
viating principle of business is to manufacture instruments of the 
very best description only. By this means, Boosey and Sons trust 
© ensure the permanent patronage of their friends. A fair and 
moderate price is fixed on every Instrument. CLARIONETS.— 
Either of Cocoa-wood or Grenadille, with 18 German Silver Keys; of 
Box-wood, with 13 Brass ditto; or of German Silver, with 13 Keys of the 
same metal. The whole of these comprise every new improvement. 
FLUTES AND PICCOLOS.—In the usual keys, for Amateurs or 
Military purposes, either of Cocoa or Box-wood, with German Silver 
or Brass Keys, and every new improvement. FIFES (Boosé’s Im- 
proved).—Either of Cocoa or Box-wood, with 4 German Silver or Brass 
Keys. BASSOONS.—The new French Model, of Maple-wood, with 
16 Brass, or German Silver Keys. BOOSE’S UNRIVALLED COR- 
NET-A-PISTONS.—The great success that has attended the introduction 
of Boosé’s new patent Cornet, and the many flattering testimonials the 
beauty of the model and the exceeding richness of its tone have called 
forth, have induced the manufacturers to extend the improvements still 
further, and they have now the pleasure of announcing, that they have suc- 
ceeded in adjusting to the same model, the Rotary Cylinder Action. By 
means of this beautiful and light action, the most rapid passages can be 
executed with marvellous quickness and dexterity. Price, with Valves, 7 
Guineas, with the new Rotary Cylinder Action, 9 Guineas. Either instru- 
ment strongly Electro-plated (equal to Silver), 2 Guineas extra. COR- 


Monthly Journals of Music for Military, Brass, and Strin, 
Bands, A list of the contents of each work and prices may be had 
by post, from Boosey and Sons, 28, Holles-street, London. 


4 bers NUN’S PRAYER, Song by Osertaur.—“ This is 

the most entrancing composition which we ever heard, without one 
exception.”—Eliza Cook's Journal. Price 2s, Also, the Song for 
Pianoforte, 3s.; and for the Harp, 2s. 6d. Boosey and Sons, 28, Holles- 


street. 


NEW PIANOFORTE MUSIC, by AvotrpH Gonumrox. 

From the Critic, April 15th. “The characteristics of Herr 
Gollmick’s compositions are fascinating melodies, an easy, brilliant, and 
graceful style of writing, offering a variety of effects without any great 
difficulties.” Boosey and Sons, London. 


NEW. PIANOFORTE MUSIC, by Apotex Go.imick, 
of the most popular character.— Chanson 4 Boire, 8s. 
Farewell, 4s. German Volkslied, 3s. Minerva, Grand Valse, 3s, 
Europa Galop de Concert (second edition), 3s. Boosey and Sons, 
28, Holles-street, London. 


NEW SONG by GUGLIELMO.—< Love and Friendship 

still are Thine,” the most melodious and singable ballad that M. 
Guglielmo ever penned, is now published, to suit a Contralto or Mezzo 
Soprano voice. Price 2s. Boosey and Sons, 28, Holles-street. 




















For the convenience of our Provincial readers, we publish the 
following List of Book and Music Sellers of whom the Musical 
World may always be obtained. 

AGENTS FOR THE SALE OF THE “ MusicaL WoRLD.” 














NETTO SOPRANO, in D or E flat (for Brass Band); VALVE TRUM- : 
PETS, Althorns (Barytone), with Three Valves in B Flat, E Flat, or F. ee meneeni a eg oem enna es rey 
EUPHONIONS (Bass), in B Flat or C, with Four Valves). BOMBAR- Tiratacham oe anton Beode a searched Ho: inen 
DONS (Bass) in E Flat, or F, with Four Valves. All these Instruments ities has rt a aw | wate: Hig e&A ddtece 
can be had either with Valves or the new Rotary Cylinder Action. The} 7,437 Ang Mae aie i 
Althorns are made on two models—either with Bell up or forward. The Howlett r 
Euphonion is a ed var ee. ane, superior to, and rapidly "Lewis " 
superseding the Ophicleide. FRENCH HORNS either with Three Valves, ce aaa ee 4 
or on an entirely new model, with the Rotary Cylinder Action. These Bradford. ae — & Winn eee bios 
Horns, Boosey & Sons can with confidence recommend as superior to any Belfast ..ccs.sves Coffe ‘lo ford ger Tesh i 
yet supplied to the Profession. Better cannot be made.—TROMBONES,}|~ 7 """""""""" Hart 5 Portia T rat 4 ell = 
Alto, Tenor, and Bass. Inthe usual Keys, either with Slides, Valves, or the Cambrid. “ Wood Paes. Rive 
new Rotary Cylinder Action. The Valve Trombone may be had either with | ¢y,,74 ee oh i oe Hale & Sons Ronda = "Binfield. 
the Bell up or forward.—THE NEW ROTARY CYLINDER ACTION.|~ = Woodward. : Rude Pp apepaeesoes Said i 
With this action, which is exceedingly light, the most rapid passage may | qy;on Haruo Solisbu - : Dealieeeeal 
be executed with marvellous dexterity and quickness. It is, further, more | penshury Ty wow Beuthacnten’. "Gbbine : 
simple and much stronger than any patent actions that have hitherto | ¢,; i dunee if A were Shecosber eet ee 
been made.—VALVE, OR FIELD BUGLE, in B flat or C. Bya it. Sa Sheffield eaiomemng: oS 
—_* contrivance, the valves of this instrument may be detached at ae Ee Na, Methven Scarborough ...... Kohler. s 
pleasure, and placed in a small leather case, and the instrument remains} pp, “°° °"*" ae ua eee ee z 
an ordinary Field Bugle—OPHICLEIDES, in B flat or C, with 10 or | yep" ay 3) nag a3 «oon aig 
11 Keys. Cavalry Trumpets, Turkish Crescents, Triangles, Military 9g a Dalen & Seen Winchertor ang Conduit 
Tambourines, Drum Heads, Reeds, Music Stands, Music Paper, and ieates Wyllie. i pe at! in 2 ae ay 
every requisite for a Reed, Brass, or String Band—DRUMS (BASS), Glas Mb iecigncs & Co. Wemnestea P “oe c 
Boosé’s Improved, of Brass. The advantages in these over Wooden 7 neni eee bs a A AONE ee el 
Drums, are, an infinitely superior tone and great durability, without any Glou wis - Néstiiam r “ate nERE Rees 
increase in weight. Boosey & Sons have received the most flattering ae ee Roaba Holder & Co. 
testimonials from the many Regiments they have supplied with these Hanley .. ean Sines n Calouthe “Birken, Young & Co 
Drums, both at home and abroad. Tenor and Side Drums, also of gaa Ei henna Madras ates re Ce ‘ 
Brass—BASS DRUM STICKS. Boosey & Sons have succeeded in| Jyreey  ’Hartun Wow York Browne & Co. 
manufacturing a Drum Stick of an entirely New Material, which re- Lio ~ Aang | Sitaae Son Paris "Brandis & Co 
quires no covering, and will last for TEN OR TWENTY YEARS, and wide eahier 7 Suda.) btiiaatn Co. 
thus a remedy is provided for the constant expense of re-covering Drum | 7; noriok Vickirs : on ee jf 
Sticks. The Regimental Facings, and other colours, being tastefully |~“"“""'**""""" 

AS aE 


introduced, render this Drum Stick an exceedingly handsome appendage 
to the Drum. 


BOOSEY & SONS, 28, Holles-street, Musical Instrument Manu- 
facturers and Music Publishers to the Army. 





(CHEAP EDITION of FRA DIAVOLO.—Price 5s. 

stitched, or 6s. bound. Boosey and Sons’ new and beautiful edition 
complete for the Pianoforte, without words is the only perfect copy 
published, 28, Holles-street London, 








Published by Joun BoosEy, of 27, Notting Hill Square, in the parish of 
Kensington, at the office of Boosry & Sons, 28, Holles Street. Sold 
also by ALLEN, Warwick Lane; Vickers, Holywell Street: Kerru, 
Prowse and Co., 48, Cheapside ; G. SOHRARMANN, 16, Newgate Street ; 
Harry May, 11, Holborn Bars. Agents for Scotland, PaTERSON AND 
Sons, Edinburgh; for Ireland, H. Bussgz~1, Dublin; and all 
Publishers, 





Printed by Witt1am SpeNceR Jonnsox, ‘‘ Nassau Steam Press,” 60, St. Martin's 
Lane, in the Parish of St. Martin’s in the Fields, in the County of Middlesex. 
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